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WELCOME TO JOURNEYS:
ART IN MTR
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What do art and the MTR have in common? One draws on engineering and
the other emerges largely out of emotion, so you might be inclined to say “not
much”. But the way | look at it, there is a great deal in common.

One of the wonderful things about working with a public transport system
is you are not just working for a company. Instead, you are building a city; you
are improving people’s lives; and contributing to a future that will flourish long
after you are gone. And in that way | see immense similarity between art and
rail. What we do here everyday has a deeper meaning than the metrics we apply
to daily business.

What does it mean to move nearly five million passengers a day? Well, it
means at least five million different things because each life we touch is its own
story; each adds a different layer to the big picture. And that is an incredibly
vital connection between our service and the community.

Our stations are not just places within the city; in a very real way they are
the city. Nearly everyone in Hong Kong rides our trains, walks through our
concourses and stands on our platforms. We have a responsibility to create
clean and safe environments, of course, but we have a choice to go further.

Hong Kong is home to an incredible number and variety of people. And
people from all over the world ride the MTR. We make an impression with our
efficiency and please many with our speed and cleanliness. Very few public
transit systems in the world handle the same volume of passengers and deliver
the same high standard of safe, fast and reliable travel as we do.

The art we display will signify our commitment to delivering a world-class
environment as well as a world-class service. The real beauty of public art is that
it is there for everyone’s enjoyment on a daily basis. If we are thinking about that
in the context of MTR, that means millions of people seeing it each and every
day. Even with limited space and with constraints in some stations we will make
the effort to inspire and enhance our passengers’ experience.

Art is most often an affirmation of life and since MTR is such an integral
part of life in Hong Kong, it is fitting that we take every opportunity to push
for a greater city and a better way of life. That is invigorating and moving, and
exactly why art is so much like the MTR.

Jay H Walder
Chief Executive Officer
MTR Corporation
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Tsing Yi Station

Birds of a Feather

—&PE

Neil Dawson
New Zealand ## 7555

New Zealand's Neil Dawson studied at the llam School
of Fine Arts, Christchurch and the Victorian College of
the Arts, Melbourne. A recipient of the Laureate Award
from the New Zealand Arts Foundation in 2003 and
the New Zealand Order of Merit in 2004, his public
sculptures can be found in New Zealand, Australia, Asia
and the United Kingdom.

4978 8 291 X Neil Dawson & gt 38 4 78 88 Christchurch

B llam 2 fiT Z24% KR 22 B 7K 4 % 1| Sh T2 B © Nedl
Dawson4E1& 720034 & 20045 5 Rl B AR 7 i 2 7 &
#5852 (Laureate Award from the New Zealand Arts
Foundation) 4R # N4 B & (New Zealand Order of
Merit) « fb B A BEBIER B INBMATR RM  TME
B & s e

Tsing Yi Station, Airport Express Departure Hall
FRGEISREREAE

Suspended Sculpture
bge 3

37m (1) x 2.8m (d), 3m (h), weight 250kg
37K(R) x 28K (FE) x3K(B)  E250 2

July 1997
19974 7AH

Sponsored by Cheung Kong (Holdings) Ltd.,
Hutchison Whampoa Ltd. and Citic Pacific Ltd.
BRIBX(EBE)ARAR MREHERAFR
HERERRLAEY

Along with the other artworks on the Airport Express
Line, Birds of a Feather takes inspiration from the
theme of a flight. For this sculpture, the motif is a
primary flight feather enlarged 100 times, measuring 35
metres in length. Primary flight feathers are usually the
longest and narrowest of a bird’s feathers. Following
the curvilinear architectural design of the Airport
Express Departure Hall at Tsing Yi Station, the natural
light from the skylights filters through the feather barbs
during daytime, leaving a criss-cross pattern of shadows
on the station ceiling.

The play of natural light is essential to the
appreciation of the sculpture. In this way, the sculpture
is not simply an addition to the station environment,
but becomes an integral part of the architecture.

E 5 REN 2R [~ PE] REURTES
BMEE R [—BPE | B —135KRMEBHM MG I
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A RBNBEBPELHMNER ERELEEL AT ZE
HZER o
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Tsing Yi Station

Ocean Garden

FAEE

Jun Lai Tsun-tsun 3£ 48
Taiwan &&

Born and raised in Taiwan, Jun Lai Tsun-tsun credits her
broad artistic horizons to her extensive education and
experiences in the USA, Japan, France and Switzerland.

Her work has been displayed in more than 100
exhibitions internationally.

BAMERRBE 8 ESIERR IR EXR A

KROGKBERIETEZNIHENEEEE - B AR
FE2BREBBI0ERE B =48 -

Tsing Yi Station, Arrival Hall
FREBISREAIRKE

Suspended Sculpture
SRBNREZE

40m (1) (overall) x 6m (d) x 3m (h)
4K (Z2R) x6K(FE) x3K(R)

February 2005
2005524

Sponsored by Cheung Kong (Holdings) Ltd.,
Hutchison Whampoa Ltd. and Citic Pacific Ltd.
BRIBX(EBE)ARAR MREHERAFR
HEREARATER

Like the artist’s other public installations, the

organic, colourful shapes of Ocean Garden create a
lively oceanic atmosphere in the station. The semi-
transparent forms, made from a combination of glass,
plexiglass and stainless steel, glow under the station
lighting, casting iridescent shadows around the

arrival hall. The final effect is whimsical, encouraging
passengers to imagine themselves as being in a different
environment entirely.

For Jun Lai Tsun-tsun, appealing to the imagination
is one of the main functions of public art. Her work
inspires its viewers to dream freely and imparts a bit of
magic into everyday life.

MM EMAKRESMN 5 DEFRER] BHEM
% ERUHNAIEREENEFRA - L ERANERAK
B BERE R THIRAMBHER EARRENELT
RBEERE RAERATMAT (ER2RHCEERNK
R B EERTEND A2 TRMNER -
BAMRRSRABMNTED e 2 — R AB AN
Gh wHEHERBEEREROR BT TEE i85 -

Airport Express
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Tsing Yi Station

Japan A&

Yoichi Takada S H¥—

Beginning of Journey

13

A graduate of Osaka University

of Arts, Yoichi Takada specialises
in kinetic sculpture installations.
His work has been exhibited in
both solo and group shows, and
has been commissioned for public
spaces throughout Japan.

SHF-RENARZIM AR HiE
BREREZ - EIERMBZ RN B EERE
MBERARBAZEZEARZERT
[

Tsing Yi Station, Tung Chung Line Concourse
FRUEBERE

Lightweight Metal and
Fabric Kinetic Sculpture

BTy B N e BhRERE 22

7m (1), with six sails, each piece 5m (1)
7TR(R) BRRBELE B8H5KER

September 2006
2006%F9 A

Sponsored by Cheung Kong (Holdings)
Limited, Hutchison Whampoa Limited and
Citic Pacific Limited
HRIBXEEBRLAR MLEHE
RAFMAEREERAFER

Beginning of Journey, a kinetic sculpture made from
metal and fabric, moves gently with the air flowing
through the atrium of Tsing Yi Station. To Yoichi
Takada, art “makes invisible things visible”, and his other
pieces have incorporated the natural forces in one way
or the other. In designing this sculpture, the artist and
his team researched extensively the air currents and
wind speed in the concourse and selected materials
and design that best reflect the airflow. The sculpture
defers to the natural movement within its allocated
space, creating an artwork of international appeal,
understood by everyone regardless of culture or age.

BRI UE T2 ) AT & R AL TR, SR T o 28
SR RAE L 3 B RS - SR — T
5 (2B AR iR RAER R R EUE
BFERBEVMAEARE - BIRREBRSRIMET
KEERUABOTRE RS AR EFRRRE
AR -

ERIEAEADRBBAT ERIAZHZM  HER
(BRI A S & X M B R AR R A8
B EH -

Airport Express
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Hong Kong Station @ Airport Express

Swift and Safe

R &

Gaylord Chan BRER &

Hong Kong &%
A self-taught artist, Gaylord The simple mural, depicting some spaceships and
Chan was the co-founder of the satellites on a bright yellow background, is made
Hong Kong Visual Arts Society. by using “Paint”, a computer software for basic
Specialising in acrylic painting, his illustrations. Unlike the sophisticated advertisements
artwork has been shown in more around it, images that have been resized, recoloured
than 100 local and international and reshaped, Swift and Safe is almost crude in its
exhibitions. childlike simplicity. Yet this is precisely what makes

it appealing to the weary and wary passengers
bombarded with a profusion of advertisements every
day. To us, the uncomplicated composition, saturated
colours and cheerful imagery makes the mural an

RSER—REENTWBMR L
SHEABTEERBENBE -BF
RREBYEE LERBNTEB

1005 BB R EINRE - o

endearing sight.
Mm%z hAEREREZTN (2B ] X (Paint) T
Hong Kong Station, Central Subway TUBNECER T ZEHERYUTHERAEM £TF
B RIRIT AR E WRZEMER EHAELENHERESEATR -ME
ARTWORK TYPE §ﬁf%§§ %E%ﬁ%ﬁﬁ%é%iﬁ%%ﬂ@%@ﬁ ! E%Eﬁﬁ@flﬁlﬁlﬁﬁﬂ%
Metal Relief fPIRRITE - EMREE - M XA E G KLR
GRIERE BRT-BEAZSENS(E-
9m (1) x 0.5m (d) x 6m (h)
PR(E&) x 05K (FE) x 6k (=)
COMPLETION DATE 52 5% H 58
July 1997
199747 A

Sponsored by Hang Seng Bank
B ERITER)
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Hong Kong Station

Flight of Fancy

B4] 2k

Larry Kirkland
USA =B

With degrees in environmental
design and fine art, US artist Larry
Kirkland is known for designing
public spaces, with installations in
numerous cities, from New York
City to Osaka. He is a recipient of
a Fellowship from the National
Endowment for the Arts.

EFEM K Larry Kirkland BB RE R
sHRET e WRE QKR
EBREE EREBHAYIRAREE
BRREBE o o I B B EBER
BESERES -

Hong Kong Station, In-town Check-in Hall
BRUTRERERAE
ARTWORK TYPE £ 1ff R & 38

Suspended Sculptures
SABNHE 2B

Two pieces,

each piece 10m (1) x 8m (d) x 10m (h)
M-

FH1I0K(R) x8K(FE) x 10K ()
COMPLETION DATE 525X B 5

July 1997
199747 A

Sponsored by Henderson Land
Development Company Ltd.
mEEhERRARER

Created from painted aluminium and stainless steel
cables, Flight of Fancy ripples gently above the heads of
passengers at the In-town Check-in Hall. The abstract
shapes formed by the cables reveal very little at first
glance, but images of the city slowly emerge as the
passenger walks by and the angle changes. Features
of the cityscape are alluded to within the piece: the
reflective windows of skyscrapers, the flight of airplanes,
the curve of the sun and moon between buildings. The
hollow circle denotes centre, an apt symbol for Central,
Hong Kong's bustling financial district.

The most complex part of the project was during
the actual installation. The shapes were assembled
on the ground, fixed into brackets, and then slowly
winched to the ceiling. As Larry Kirkland describes it,
when on the ground, the cables were like “a bowl full of
noodles, but as it was raised higher, the tangles were all
fixed ... Kind of like combing tangles out of long hair!”

(242K ] BREEMETHRMERK BENE B
MREHERAE 2R BBRFHRNENRES R
Blmat B BAMETENBRFEEAENF(LE]
BHMELEMERORTRR EXKENEF FHEE
MR EFHB AN SERM TSRS TR
B L mPEHERREHUREEEATIOSEFPL
HE — RIRo

EHERZARBN LS RHENDRIRED - BB S
DHFEREME FAR TR AR E 2 EBEELE
ERIER - BT R Larry Kirkland#8 : [E L8 EmmE 5t
IR — RS MME M B EW BB FTANER NUA
REEE TG — AL THREIR)E

—_ Airport Xpress
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Hong Kong Station

Japan B

Tetsuo Kusama &R

g3

Tetsuo Kusama is a professor at
Okayama Prefectural University
with a Master’s degree in Fine Art
from Cranbrook Academy of Art,
Michigan, USA. He is known for
his fibre and textile art, which is
exhibited worldwide.

BRIEHRM LZRENHIR L
AEBREFRIMN AT B E MR
RRMIR L2 - M E A Y E
iEmEENER  KIEBMHEIR-

Hong Kong Station, ifc2 Offices 1/F Entrance
EAUMBAR ST ETEIEAR

Tapestries

RN

Four pieces, each piece 1.8m (1) x 0.2m (d) x
4.7m (h), weight 60kg

HIMiE - BIRLOK(R) x0.2K(F8) x

47K (5)  EOORT

March 2004
200434

Sponsored by Henderson Land
Development Company Ltd.
mEEMEGRARED

The four tapestries, each representing a different
season, are elegant additions to the office entrance

at ifc2. From afar, the tapestries are sensual ripples of
colour, and it is only up close that the intricacy of their
construction is visible. Each section is woven from
various coloured threads, some of them only slightly
different from each other to form subtle undulations
of colour. The zigzag pleats of the woven fabric also
contribute to the graduating effect.

Tapestry art, which originated from the 14th
century, has been adopted and reinvented by
contemporary artists. Tetsuo Kusama is part of a
group of Japanese artists who are active in fibre-art,
updating dyeing and weaving techniques to create
sculptures and pictures. Four Seasons is a celebration
of craftsmanship and heritage, a statement particularly
poignant in the lobby of one of the most advanced
buildings in Hong Kong.

EEHS SRRKRTRAFES RERSRTL _HET
BAODNBHERR - 22 suBBRUEANBEROTE
WECEE EREREENFTAMKBR R - S a2 E 5
DEERE R AR AR Hh— LB R E MG REIER AN
BARE - EUE TR T ER B R IK - BB N2 F A
R EBR TRENRBHR -

BEBEMRRM4 L SERREREMREAL
BAIE - AR A R M 4 BT RIS 0 — BF A AR Al
RZ— A GHEEHRREMGEREARERLZNE S

3] REFTRANKREMEMEEOTER LEE
BERARAEAEZ - NAEPER—MHRAIR ARER
58 ZUEY By o

Airport Express
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Airport Express

Hong Kong Station

The Flux

% K5 Bk

Ahn Pilyun Z 24
South Korea 2z

Ahn Pilyun studied sculpture

at the College of Fine Arts,
Seoul National University. Her
work, a combination of Western
art technique and Korean
tradition, has been showcased
in solo exhibitions and in many
collaborative shows.

ZREFERBEEERBELARENS
REBEE (FREBATE MR

Bnxg BZREARTRNER
KR

Hong Kong Station, ifc2 roof garden
BRUBER SR 28T ATER

Sculptures
R

Four pieces,
each piece 3m (1) x 3m (d) x 2m (h)
Mt GHIKE) x3IK(F) x2K(®)

March 2004
200434

Sponsored by Henderson Land
Development Company Ltd.
miEEhERRARER

The hexahedral installations on the ifc2 roof garden are
patterned with glass panels of multiple colours. Some
of the glass panels feature a scissor motif. For Ahn
Pilyun, scissors are involved in moments of creation:
from cutting up fabric to make clothes, to snipping the
umbilical cord when a baby is born. Scissors are also
made up of twin blades, mirroring the symmetrical
pairings that abound in the world, male and female,
light and dark.

In daytime, sunlight glances off the faceted surface
to create multicoloured shadows, but The Flux become
a truly mesmerising sight as the sun sets, and they light
up like glimmering jewels. The emphasis is on visual
pleasure, with the sculpture offering vastly different
views at different angles and times.

ZUERURNEBUERSRT U2 TR d— 88
ToREBR MAFHRAEEETNREYNRE R - #fioK
BRERGYINER MR R PR 3502 EAER
B DIINELIK I AN R BT 5 5 B2 ST R A R A BT R
s o B )RR E ) S8 TR T AT it EanS A KRB S Y
EEIE

ARAGMRXRBFEBRAI KRS Y OTZE MAZE
RiE L B RS T BB INIRE - AMPIR]AZE T A9 B R AE
TR AERZ D EFMEFMABANREFTS -
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Hong Kong Station

Airport Express

The Flux
1% K5 @K

Ahn Pilyun
2







Hong Kong Station

Dancing Ribbons

Sheng Shan-shan and Mark Dziewulski
B SR NBEHE
USA =B

Chinese American artist Sheng
Shan-shan has completed over

25 large-scale public projects
internationally. London-born Mark
Dziewulski is an architect based in
San Francisco. Together, the pair
has collaborated on several

public projects.

IHEEASMREMMEELERIRE
PRABIB2S AR R D HEIIRR - A1
mANER NEMERREEB =%
AR - e — A ETR T

Z{ERE -

Hong Kong Station, Integrated Entrance
BB B S R O 2EA AR

Suspended Sculpture
SRENREZE

55m (1) x 14m (d) x 22m (h)
55K (F) x 14K (FE) x2LK ()

June 2004
200446 8

Sponsored by Henderson Land
Development Company Ltd.
mEEhERRARER

The graceful Dancing Ribbons is constructed from
cold-cast glass, a technique developed specifically by
the artist and architect. The glass is not only durable
and strong, but also very light, meaning that it can be
supported by ultra-thin cables invisible from below.
The 120 panels were each individually painted by the
artists using a complex method of applying layers of
colour fused into the material. The colours change
fluidly from panel to panel, with deep saturated tones
gradually fading out and merging with each other.
Swirling ribbons and banners are universally
used to greet visitors, a symbol that crosses culture
and geography. This festive sculpture, located at the
integrated entrance of ifc2, gives a warm welcome to
MTR passengers and visitors to the shopping mall.

1B AR B 28 LA 1 85 IR B UK 15 A2 PR A28 R N S R 8D 5
e —ERil - WREWMARE MABFFER A%
FA] B R AN AR R A A R AR A - BT RIRA
BB D ZER AN B ERET AR 12088 KB R D 52 L8
B RRZANACHERE EARNeRZTRErE
HRRA—'-
ERPARERABTIOARNTAMERERDFA2E
FRRA—EBE X MBI RE - Z TR E B RN
RELZ RN B BHER SR DL 2HAD  MRERNEH
FEMNBEY D OBRRERUNEL -
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Dancing Ribbons

viEE |

Sheng Shan-shanand  §ig s ™

Mark Dziewulski
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Tung Chung Station

Freeman Lau 2)/NE2
Hong Kong &%

Freeman Lau is a prominent

local artist and designer who

has amassed over 300 awards in
international and local art and
design competitions. He is known
for his consistent promotion of
local design and design education.

EREBNE/NERERNRETAIR
BMR HRIRBER RN E B
RESHBIBIERE 2/ NE—ER
HREAMERTRIEBRE LEFE
TS -

Tung Chung Station, Concourse Level

RO EVERE

Suspended Sculptures

Eight pieces, each piece 2.4m (diameter)
HENH BHF2OK(ER)

December 2003
2003124

Freeman Lau’s Link, made from metal and tinted glass,
is a modern take on stained glass artwork. Suspended
under skylights on the concourse of Tung Chung
Station, the sculptures cast fragmented coloured
shadows onto the station below as light filters through
them. At certain times of the day, such as dusk when
the shadows are long and golden, the effect is almost
unearthly, changing the passengers’ journey into a
sedate and restful experience.

The multiple facets of the sculptures echo the
grid-like structure of the station concourse, while the
regular spacing between the eight medallions follows
the even rhythm of the architecture. Recalling the
lavish designs of the Art Deco era, the sculptures blend
effortlessly with their thoroughly modern surroundings,
their streamlined form a subtle tribute to the efficiency
of the MTR.

HER N ENERN [E]  AeBERNMTELERERE
o R RBEREERBEMAORINE M REL D B
BRIERMAZENRE T BAGRSGE L TRTRME
TR -EBHRENER LERABRS  £ENER
AT REZBELBHNEE AREFR-—HBERNZE-

RELEHRRB LM BBy EE K E MR TSR -
i\ AR B 22 2 fe O BE Bl — B 7 BB U T B RO SRR A
ERHERMEDHEIMAENRE  RARTDYHEALED
BRI A B S RUEE B

Tung Chung Line
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Tung Chung Station

Link
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Freeman Lau
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Lai King Station

Japan B

Naomi Kobayashi /) k& 3

Japanese artist Naomi Kobayashi
trained in textile printing and
weaving. She is the recipient of
several awards for her textile art
and contributions to culture. Her
handcrafted works have been
exhibited internationally, and can
be found in museums worldwide.

SRS - LIE NN ESE 2 /I
KimmEN R IER L ES
XEMBERZRER N FTE M
MERREMRL W ERSIEYE
Yt -

Lai King Station, Upper Platform
HruhFERA

Metal Wire-Frame Suspended Sculpture
SBAR BB

2.3m (diameter)
23K (BEE)

August 2009
200958 A

The ethereal wire-frame sculpture adds to the airiness
of the high-ceilinged Lai King Station, incorporating, as
Naomi Kobayashi explains, “the air and wind” into

the station.

COSMOS was originally intended to be created
in paper, but as paper is too fragile for a public
installation, the artist and designers from MTR worked
together to find a tough material that retains the
delicacy of paper. The finished sculpture is constructed
in metal wires with a translucent alabaster sheet.

The piece was inspired by spiderwebs stretched
across rice paddies that the artist came across one
morning. The beauty of nature is brought within the
station walls, adding a bit of wonder for passengers
interchanging at Lai King.

S AR BE 22 AR Pk B UL T SRR R i E AT 5 AR
WERARNBAERREWF A [ZRMA] -

REBARUB AT E  BRAHRAREHRIIKFT BN
Fess MEEMFAEHNIAMARS ISR BFAS
J@58E AR REROM D KRR RMANERSIERE
RIS MAK -

[FHEINERREREMXXABERAZNHATE
BHRERRG BMRXRSRULRT—HEAEROR
B B RERKESRT—HFYRE-
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Central Station

Home with a View

LskE

Hong Kong &%

Lucia Cheung 3R 3%

Born in Macau, Lucia Cheung has
lived in Hong Kong from an early
age. She studied language and fine
arts in ltaly before completing her
studies of Chinese painting under
Professor Yang Shanshen, the late
master of the Ling Nam School.
She has participated in 15 solo
exhibitions and numerous

group exhibitions.

RIEFAETRP FYRBEERL I
ERBRR - EBEANTRTHEERE
MrRIZ1E - R RBE SRR KBTS
ERDEEE - REHMOERERR
1S5 ERIERPRLE

[LOCATION 3t 2]

Central Station, Lower Platform
FRIBEETERR

ARTWORK TYPE & 1 5 12 38

Mosaic Mural
FERES

DIMENSIONS R ~f

17m (1) x 2.8m (h)

17K (R) x28K(®)
COMPLETION DATE e £ B i

November 2003
2003114

Occupying a 17m expanse of wall on the lower
platform of Central Station, Home with a View
combines mosaic art with the quintessentially Chinese
art form of ink painting. Up close, each tile is a beautiful
object of colour and texture, and only by stepping back
could one see how individual pieces connect together.
The relationship between the individual and the
community is very much the same: everyone exists as

a part of a larger picture, unique on our own but with
additional purpose within a wider context.

The landscape mosaic makes a seamless transition
from the station wall. Instead of overtly drawing
attention to itself, it subtly adds to the daily passenger
experience at this bustling station.

MuskE] LRPRBEEAS —RR17RMNEE L 2 —
ERKTLEE/ NAREKE D EILKES - NEARFT §
BOMNEELMEERRE MNEER TEARMZ
EWBEERABANL - EEMHMAMLROBEE SE
ERMRABSNAR MEARBAERNKEREAETEE
MMEEEE-

EER/NOREABBELYHRBATE L ERSIN
MBTRIL KA T HARE LR — K-

Island Line
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Home with a View
WmkE

Lucia Cheung
SR HERE




Fortress Hill Station

Zhao Haitien #5X
Hong Kong &%

Zhao Haitien was among the first mainland Chinese
artists of her generation to study contemporary art
abroad. She attended the School of Visual Art in New
York in 1964, and was awarded a scholarship to study
at the prestigious Cooper Union. Since the 1970s, she
has had 16 solo exhibitions, including a major show at
the Shanghai Art Museum. Her works can be found in
museums and collections around the world.

HERETF R EINREZREMNPREIAEENR
2 o MIR1964F ZEAL VIR B AT B e 3 R AR 2 /]
FABBERNARABERRRE Bt THERUR BEX
ERIIEB T165 R BEE LBXMERRORER
B o BERMERE MR B IE YR RAL AW -

Fortress Hill Station, Entrance/ Exit B
A LB AL

Mosaic Mural
BERBN

18.8m (1) x 2.55m (h)
188K (&) x255K (&)

September 2002
200259 A

The vibrant symphony of colours, reminiscent of the
large-scale artworks by Abstract Expressionists, follows
the curve of the staircase at Fortress Hill Station.
Recreation of Being is an adaptation of an oil
painting, entitled “Being”, created by the artist in 1997.
Like the original, it represents the artist’s vision of
the fundamental elements of life and expresses the
interaction and relationship of all beings in the family
of the world. The result is an organic and kaleidoscopic
work of entwined lines in contrasting colours.
Positioned at a busy pathway leading in and out
of the station, the random patterns of the mural seem
to reflect the serendipitous encounters experienced by
passengers as they pass each other.

[BAIGTE| NEBEVMERR BURKRIDRRRIR
BRIBEE - BRI ER BB TSR A& o

[BElIFE] REBMKEL1977FMAIE BR[EZE
REMRmEER LETNERNAIE - BRE—K fER
HATEMRENEEPELATENER WRETHRK
KEFEDMAEIBEZE - [BalFE] BEAXENS
FHERRENGREA-BERRE2TUARARTTE
MRMEE

ZEFMNEE—REITRES  SERATH B LR
BHRENZ=RE-

Island Line
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North Point Station

John Young 5 7 &
Australia Y2

Based in Australia, Hong Kong-born John Young

studied sculpture and painting at the Sydney College
of the Arts. Since the mid 1980s, he has held 60 solo
exhibitions and participated in more than 160 group

exhibitions internationally, including at the Solomon R.

Guggenheim Museum in New York.

BRI TREREE BERN SERE RIS e
BHEREE -B1980FRES B TREAERREHE
MBS ER T L IMNBRBIOSEE HPBEMYAE
F9- R- HIR/GIEIEMER -

North Point Station, between Upper and Lower Platform (Lumina),
Concourse Level (Anchor) and the floor of the Upper Platform,
Lower Platform and First Basement (Loops)
GtRuEFERERETEAGZHE (FAx) -BWAE (8) Uk
FEAE TEARKMEME (3R)

Vitruous Enamel Wall Panels (Lumina & Anchor)
BEEM (A Kk#)

Coloured Tiles (Loops)

BERF EMBEIN (R)

Lumina BR =%
11m (1) x 5m (h), 113K (&) x 5K (&)

Anchor
gm (1) x 3m (h), 9K (&) x 3% (=)
Loops &

6m (1) x 6m (d), 6k (&) x 6K (F8)

March 2002
20024F3A4

It is easy to walk past Lumina, Anchor and Loops without
stopping. However, this is John Young’s intention.
Simple rectangular vitreous enamel wall panels in
single colours, the artworks are an unassuming part of
the daily experience at the station. Loops, meanwhile,
forms a pattern on the floor on the platform level.
Instead of demanding full attention, they appeal to
a more primitive level of understanding. Through
insistent repetition of elementary images at the
passengers’ peripheral vision, the artworks are built into
their memories of North Point Station, an integral part
of the station itself rather than a standalone feature.
Loops, a pattern resembling flattened mobius
strips, symbolises information technology in this age,
perpetually circulating in motion. In Lumina, two panels
are painted with landscape images taken from Chinese
porcelain. Set within a modern station, these panels
provide a reminder of older, perhaps gentler, times.

AMAELE [ #RR] BOFTERERR BELE
i FRAMEM BRI -
ERBAMEBMBELRAR IhREF AT Bt
BULYHEE - MEARKE LN [R] - RIARZAKE
o EmRBEEMRTEEELNRETXAERETAL
TEARR HEANBNEY K RERERN -5
TEXMBATAERELRFETERRZL LA
EEREEUERTHNELEHFHORIUBR SEFE
REMEAME  BEATILERES -k [Az] KAT
FEEREE LILKSRESRERIE S AEEERRK
MZ=RPBRRBEE MRYAE R -

Island Line
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North Point Station

Hong Kong &%

Tao Ho and Children of North Point 3 Rt BE/NAEK

Born in Shanghai, Tao Ho studied
art history and architecture in the
US before setting up his design
studio, TaoHo Design, in Hong
Kong in 1968. Since then, he has
gained international recognition as
an architect, planner, artist

and designer.

ARAERLEE BEXESFEMSE
NIREEE 1968 F BB BRI
WRERFARAR WAL

HREIED BWRRREAME D BE

North Point Station, Entrance/ Exit A
dEAAE AL

Decal Mural
BERL BT

100m (1) x 2m (h)
100K () x 2k (3)

September 2001
2001479 A

The impressive wall mural, running along the 100-metre
long entrance adit, is a montage of drawings and
autographs done by children living around North

Point. Collected from a drawing carnival organised by
MTR, the drawings were later compiled and composed
by Tao Ho to create a warm, homely artwork that
emphasises the minutiae of daily life.

Many of Tao Ho's other artworks incorporate his
key value of deferring to local culture. This installation
for North Point Station is no exception. Made by local
children to tell stories about ordinary lives, the artwork
does not try to impose any highbrow aesthetic or
narrative, giving passengers a true sense of ownership of
the station.

EREFATEOERESHAORBBIEER EhELA
EENEZFINGERELHENR SREEBNEREE
E—RmBESpnesmFEP IR HRN KR HE
MRERANEPERMTK T - BIREARBEAMLE LR
HREEE-

kR AL AU E R — 1 SRR Z B AHE TR EER
ETHHMRXENET - BENART TR R E ST
MEBERMERRK MR BENEATERE &
REFFREE EEREENERFEBR -

Island Line

RB2= ogoag
BY mgg
2o
p
0o




Journeys: Art in MTR




Tai Koo Station

Zhan Wang B &
China 7

Beijing-born modern sculptor
Zhan Wang studied at the China
Central Academy of Fine Art.
Since 1993, his works — which
include installations, video

and photography — have been
showcased in more than 125
exhibitions worldwide.

ERBEREZENIER ZERT
Blrh R EMTER - thA0 AR BIE
RE GEURBYEN- 81993F
e MEER BT RS EE
NSEREFRD -

Tai Koo Station, Concourse Level
REMIEBE K E

Stainless Steel Suspended Sculpture
T SR R 22

1.85m (1) x 1.65m (d) x 1m (h)
185K (&) x 165K () x LK (&)

June 2006
20066 A

Tai Koo Station is built on an excavated rock cavern.
Suspended above the concourse as an ironic nod

to the origins of the station is The Artificial Garden
Rock #71, an unashamedly artificial stainless steel

rock. A glittering, beguiling mass, it seemingly resists
interpretation and comprehension. The sculpture is
inspired by traditional Chinese scholars’ rocks, collected
by intellectuals in the past for contemplation. The
purpose of these rocks was to open up the scholars’
minds allowing for a continual stream of evocations
and connotations as the eye traces the subtle shadings
and contours of the rock surface.

In today’s world, the modern person has little
time for meditation. While historical scholars’ rocks
call for a gradual appreciation, this artwork, reinvented
as a stainless steel sculpture, makes a striking first
impression. This combination of new and old,
technology and history, gives passengers something to
ponder even after they have left the station.

REWREREEEMENEER - [RILA71#] 2%
EREREBAREE N EEAAME - REMENENE TR
AXATMZE QT EBEREREE -
EMHEREREMRAIIMEZ — ZRINERRNS
BX ARERN LA - IIAES B REARBLE  XAEMR
B H R 0 8BRS AR IR B -
SEGILANIEERETR EFRERENFMNE
BMEESRBUNE R - ETARERREET LA
SRELRM MEMRAT AR L EHETLRAL
AEMBERTERFEWRINEREES -

Island Line
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Heng Fa Chuen Station

Kevin Fung 3% 1=
Hong Kong &%

kf? f ':'

An engineer by training, Kevin
Fung obtained a Diploma in
Contemporary Sculpture from the
University of Hong Kong in 1993,
studying under renowned sculptor
Tong King-sum. Since 2011, he has
devoted himself full-time to his art,
with multiple exhibitions locally
and overseas.

RNE R TS T NE1993F 1
BEBRBERBEES TMNHE
EHBRESH - B2011FE 2
BEBMEE W2 NTEBREN
HMZRRE

Heng Fa Chuen Station, Concourse Level
BIEWE IR E

Bronze Sculpture
SiApEE

Nine sculptures, each piece 0.28m (1) x
0.12m (d) x 1.5m (h)

HAHFREE - §1H028K(R) x

012k (F8) x 15K (=)

June 2007
200746 A

All Walks of Life is a group of nine bronze figurines
engaged in various everyday activities, from a housewife
laden with shopping bags to schoolchildren on their
way to school. The figures are based on Kevin Fung's
observations of residents going about their daily
business as they pass through Heng Fa Chuen Station
and pay homage to the minute stories that make up
life in the area. Small in scale, the figures are set on
pedestals below eye level. Passengers have to stop and
stoop to look closely at the details, encouraging them
to see life from a slightly different angle.

[ARAR] —HENEREAGER HETEREEY %
ELBEERAFLENG R - HERNBERARNS AT
TRk B E A R AR B AR R FIN B -

WEHNEEENE TR RtAM0RELARIES R
HARAMEREOAS SR AAMRRTS-ERRL
TEEVB A o
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All Walks of Life
ARATE

Kevin Fung
Vospay







TSUEN WAN
LINE
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Tsuen Wan Station £k
Mei Foo Station 3£k
Cheung Sha Wan Station /& k
Prince Edward Station ATk
Yau Ma Tei Station Jei i 3t U
Jordan Station £k




Tsuen Wan Station

Urban Flow

MBI T

Gareth Dunster, Karen Pow and Students from the Tsuen Wan and Kwai Tsing Districts
R MaBREENEFTRERREFHLEL
Hong Kong &%

A Londoner resident in Hong
Kong since 1996, Gareth Dunster
specialises in mosaic artworks

for public spaces. Karen Pow is
also a mosaic artist who has been
involved in numerous community
education and commercial
initiatives. This project was
organised with the Hong Kong
Youth Arts Foundation.

KEMBNORER1996FETEEEE
YHEERERAATHTERENE
E-MERTERERENR LB
R2BABHRHEMBRELNE
8- 2 RAIFREETEBTFRMHS
HE W

Tsuen Wan Station,
Corridor Outside Station

EBUIMTAER

Mosaic Art
BEREM

2.8 square meters, along 22 walls
28K HotEHt B B & b

July 2010
201074

An arresting red wall with irregular mosaic shapes,
Urban Flow is the crystallisation of the concerted
efforts of over 500 youths from 22 secondary and
primary schools in Tsuen Wan and Kwai Tsing. Under
the direction of Gareth Dunster and Karen Pow, the
participants learnt the techniques and composition of
mosaic art. After assembling the individual shapes, each
piece was then installed on the walls of the walkway.
The vividly coloured fragments offer passers-by an
abstract glimpse of Tsuen Wan. Certain elements of
the district can be discerned: the outline of a building,
for example, or the curve of a street. Rather than
giving them a literal view of the district, however, the
swooping shapes express the dynamic and vibrant spirit
of the community and its people.

[REm ™) A—ERRABM A RANTERSERR I
HRBEEMES 2/ N 2B IB5008 24 KRFRFEH - 7
RENMEBMIEET BEMESTRERKRFTERE
MRS MMEAR TEBNDHEEGEPIETAE
EBEY SIS L o

ERTFEYRENSERIDATARBRT -LEES
BOEE AMIUBRAORTEIEENEESTA L
SRTIFALBMAMEE MRNSER IO MRREKIRZ
EREERMWES -
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Tsuen Wan Station Tsuen Wan Line ——

Urban Flow
BN T

Gareth Dunster, Karen Pow and
Students from the Tsuen Wan and
Kwai Tsing Districts

RE HEBREEBMEFTRER
REFHLEBE



Journeys: Art in MTR




Mei Foo Station

Life in Mei Foo -
N\pAw and Then

=7 Atk
<F7H

Ng Yuen-wa 2 4 #
Hong Kong &%

Ng Yuen-wa, also known as Ng
Ching-wa, graduated from the
Guangzhou Academy of Fine Arts.
A recipient of numerous art prizes,
her works are owned by the Hong
Kong Museum of Art, Hong Kong
Heritage Museum, and art collectors
both in China and overseas.

R XRAREE  SENEMEN
B -REBLEZRESSERA &
BB FEXICEWERTIML
AR R G MR T K e o

Mei Foo Station,
New Interchange Subway

EFUFE BT AR E

Vitreous Enamel Wall Panels
ERBM

Each set 4m (1) x 1.6m (h)
BHOK(R) x 16K (F)

November 2003
2003114

Ng Yuen-wa spent her teenage years in Mei Foo in
the 1980s, when the estate was newly developed, and
the murals reflect a fresh and unaffected view of the
district. With bright, non-naturalistic colours, clear
outlines and limited perspective, the scenes represent
Mei Foo as many residents remember it: warm,
comfortable and family-orientated.

The 16 panels, divided into four sets of four,
illustrate different aspects of life past and present in the
district. The first set, On the Night of the Mid-Autumn
Festival, depicts a full moon celebration during Mid-
Autumn festival. The second, Memory of the Seashore,
harks back to a time when the seashore was still visible
from Mei Foo. The last two sets, Apartment in the
Starry Metropolis and A Delightful Weekend, focus on
the daily life around the estate.

REZBENFTLOFRBRIBOFREXZE B BRFAML
BERTERNL MERALEERRNEZEEHEFZER
ERNBEARR - BEBBRNAENAE IFHAREMN
BRORAZRTERMORKRRCRE —ERE FENRT
MABERAES -

EEHAF 16BN AT KA RPIRERAK N E
e DRIR [PREZE] FHRTHR AR ZRERAMK
RAEOSR: [BEER] BREBXFILANEEEE:
[ERAMELE | M [BEER]| ARG TEROBEEE -
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Cheung Sha Wan Station Tsuen Wan Line ——

Tea Pots, Bowls, Cups
and Some Spoons

Mariko Jesse B2 ¥

Hong Kong &%
Born in Japan, raised in Hong lllustrated in Mariko Jesse’s distinctive feminine style,
Kong and educated in the UK, Tea Pots, Bowls, Cups and Some Spoons feature homely
Mariko Jesse works as an illustrator objects commonly found around the house. Each
and printmaker, specialising in object is greatly enlarged and sometimes fragmented,
etching and Japanese woodblock such that an individual panel can be a study of texture
printing. Her art can be found in and pattern, or part of a larger drawing. The eight
international publications and groups of panels found at different entrances portray
many private collections around different objects, while the central group is a cabinet,
the world. gathering the various items into one location, just as

the station collects passengers from around the district
into one place.

In presenting a beautifully stylised view of
domestic objects, the artist draws our attention to the
commonplace objects in our everyday life. This makes

ERBANEEFRE—RERER
R ERAESENEERREL
5K - 48 = SR AR 2 A0 B AE S AR
£ ERATRNFTZ BB T Y RALA

e the murals very much a celebration of the district.
Cheung Sha Wan is mainly a residential district, and it
is the little things, the home cooking and playground
alliances, neighbourly gossip and grocery shopping, that
matter most to its residents.

Cheung Sha Wan Station

EybyEis SETRMBENRERAERDEUBEETRSE B -7

FuERERR BLYRBARBABERBREMERHE

Vitreous Enamel Wall Panels 4G HABHET - NBE RS RIRMETRY  H

as REERALE - ERERL B2 B — SWiE AT E
BEWMFADE REEREN S \AEARER &
Various dimensions for each piece BIRLBRORERETAMEZLEBELEEY
SHRART TR RS - EIEE R T AR MBS fE AR
BHEATMLE EYEREERNEEESH—B2
December 2002 £ RERS BEEREENTSENENAE N

200247128 &R
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Prince Edward Station

—  QiuDeshu {h =

% China &1
},

Born in Shanghai, Qiu Deshu

is internationally known for his
Chinese ink painting, calligraphy
and seal carving. Known for his
signature style of “fissuring”, his
work has been displayed in solo and
group exhibitions around the world.

EfER L WEERE BEK
FATERBER - [RE | FOERN
BEBENER EOERYEZRE
RSN ERIERT M-

Prince Edward Station, Lower Platform
AT TEARAG

Mosaic Mural

4.2m (1) x 2.8m (h)
12K (R) x28%K(3)

January 2006
20065F1 A

This mural demonstrates Qiu Deshu’s well-known
technique of “fissuring”, in which vividly inked papers
are mounted on a base layer to create a fissured surface.
This technique was discovered by the artist in the early
1980s, and refined in the past two decades. Used in

his previous works to express the flux of changes and
disruptions in society, fission is applied in this piece to
portray flowers in bloom. According to the artist, Hong
Kong is like a flourishing flower, developing rapidly as
an international metropolis.

EREFEDYHERTNREZERN [RE ] X ZRE
EREERNTARNEN L EhEEERAEACHE
B RB R AR GERR - BREEREMKE1980FK
FHEARERN EBE0ZFNRBBCTRMBA -
REFOANEEMAERERARRELENEE T
FEEMHERPAIMRAESE — REFNER - R RNE
R BB WINE KRS EERE A — (@R
Rifg o
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Yau Ma Tei Station

My Home

RHIR

Chu Hung %RA4L
China

Hailing from Suzhou and trained in
traditional Chinese painting, Chu
Hung combines Western painting
concepts and techniques into his
artwork. He is currently an assistant
professor of landscape painting at
the China Academy of Art.

REARBEEN ZE2EHHEHRRE
WERERFEER SR AELAIE
H o RATIRAERBEEMERILKED
B -

Yau Ma Tei Station, Concourse Level
BB JiF 10 0 BB S K

Mosaic Mural

8.3m (1) x 2.8m (h)
83K (K) x28%K(=)

June 2003
200367

The charmingly stylised mural is filled with objects
found in traditional Chinese residences, from birdcages
to silk screens, porcelain vases to carved furniture. Like
Chu Hung's other artworks, this mural is influenced

by both Chinese and Western art. The shallow, slightly
tilted space resembles the composition of Chinese ink
paintings, while the bright palette, thick outlines and
profusion of patterns call to mind decorative works

by Art Nouveau artists. The resulting work is luxurious
and lively, reminding passengers of the finer aspects of
Chinese culture.

Yau Ma Tei previously had a popular bird market,
and the many birds and birdcages are also a reminder of
local street culture. Combining street and high culture,
East and West, My Home represents the diversity of
the district.

ERESINIENEEAMRARBER TN : SE 45
FBE  RESERDBRERT YN - KA ER—
MPEMBATRASTEM TR BORNSANMENNAE
HWEZRERES MERNEY BEHRNRERAENE
RAIEAERFEMEPNER - P EENBIERRE
IR 3 R BB A A B U -

A EE—EEARRNERTS BETAREM
RETRRTFBRAULEE - PAEAEN [HHNR] &
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Jordan Station

Hong Kong &%

Liu Tung-mui B8

Not one to let her disability
hinder her, Liu Tung-mui started
creating art pieces when she was
18 years old. She has since received
numerous awards, including

The Outstanding Disabled

Persons Award 2002 and The Ten
Outstanding Young Persons Award
in 2005.

BRIG18ERALF R EM A LR
A &K miF L S BiTaEsRe
1B ZRERE IR BHR2002F
ERBLBRALRR2005FFE T
REHFFE-

Jordan Station, Platform Level
FRuE AR

Mosaic Mural

4.115m (1) x 2.855m (h)
4115K (&) x 2855 (@)

February 2007
2007427

Made from 50,000 pieces of mosaic tiles, Persimmon
depicts a persimmon tree laden with fruits. Persimmon
trees remain lushly green throughout spring and
summer until harvest time, when they turn into a
brilliant shade of golden-red. Also known for their
resilience and adaptability, the trees are able to thrive
in a wide range of climates. A typical persimmon tree
can bear fruit for seven to eight years continuously,
providing a yield of as much as 250 kg per tree.

Liu Tung-mui sees the trees as a symbol of unfailing
life and unyielding willpower, inspiring passengers to
achieve their dreams in the face of challenges.
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Po Lam Station 5 3k




Yau Tong Station

Hong Kong &%

Rosanna Li Wei-han Z=Z£ i

Tseung Kwan 0 Line

Rosanna Li Wei-han is a ceramicist
and design educator. She studied
at The Hong Kong Polytechnic
University before training in
Liverpool, UK. Her sculptures have
been widely exhibited in Hong
Kong and the rest of the world.

FRMEHERRFTHELIEE 1
BEBRMERERANYEREEET
RE - HRBIERAET BRI REH
B2 R -

Yau Tong Station,Entrance/ Exit A Forecourt
EEIRAL A D

Ceramic Sculptures
FERS

Six sculptures, each piece
3.6m (1) x 1.2m (d) x 1.7m (h)
HANHREE - BF36K(R) x
122K(F8) x 172K (=)

January 2005
20051 A4

The group of six ceramic figures gathered at the
forecourt of Yau Tong Station is happily engaged

in their own activities. One is talking on a mobile
phone, another one eating a doughnut while the rest
are happily lounging around. Like Rosanna Li's other
ceramic figures, they have generous proportions and
innocent expressions, conveying an untainted way of
looking at the world.

One interesting aspect of People Passing By, People
Lazing By is the relationship between the sculptures
and the passenger. Among the figurines is an empty
seat for passengers to sit down and take a break,
allowing us to become part of the artwork. In a modern
city, where everyone has packed schedules, taking a
minute out to enjoy life becomes a form of art.

L/\E;WEHWH iﬁA/EEﬂ??JS REEHEECHEES - —
fETFIRE — IR AEHET I R T e BB it
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People Passing By, People Lazing By
TABA

Rosanna Li Wei-han
T2



Tiu Keng Leng Station

The Pink Mountain
and Landscape of Leisure

BALEIE K X R08)

Hong Kong &%

Chu Hing-wah 5k E %

With a long career in psychiatric
nursing prior to moving into art,
Chu Hing-wah infuses elements of
psychosis and chaos in his work,
while using simple techniques. His
works have been exhibited in Hong
Kong and internationally.

REFERAEMEAGRAUER
HREETE ENEERTAGEEZ
RIS R Z BT TR ik RE T
= EEMEINERBREINRL -

Tiu Keng Leng Station, Concourse Level
BREUEIKRE
ARTWORK TYPE £ 17 A& 38

Mosaic Murals
BERES

Two murals,
each piece 2.8m (1) x 4m (h)
EMEES  BE28K(R) x4Kk(@®)

COMPLETION DATE 52 5% B £
July 2004
2004F7H4

Even the names of the two artworks at Tiu Keng
Leng Station, The Pink Mountain and Landscape
of Leisure, suggest a tender dream-like atmosphere.
Chu Hing-wah intentionally refrains from adopting a
naturalistic approach to the two murals. Soft pastels
are used and perspective is eliminated altogether, with
different scenic features on top of each other. Scale is
similarly distorted, with trees and figures occupying
approximately the same width.

Soothing and evocative, the murals prepare
passengers for the day ahead.

ARENN (HAEE] R [ZR2E] BREENETE
BRI 2 MRE - B R REEZANE MR ERE
B tAYEHEERE KBNS AUBTRBANRYE
& E R YIS L BITRER A UL % - BN KRB A& T A4
Koo

BERBASIABENEELBZBENAMBEERY
2HEH—Ke

Tseung Kwan 0 Line
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Tseung Kwan 0 Station

Maria Lobo
Hong Kong &%

A painter who uses elements from
both Western art methods and
history and Eastern influences,
Maria Lobo’s artworks reflects her
Eurasian heritage. She currently
lives in San Francisco and enters
international exhibitions.

IR EEF = F A Maria LoboZE i F
BAEMESRBENRBTAZLE
FHFE B bR B AR I T
AR EEREERERER AR

Tseung Kwan 0 Station, Concourse Level
H R B K 2

Printed Decal Murals
BrALE

Five murals,
each piece 2.2m (1) x 1.5m (h)
HAREEE §F22K(R) x1L5K(E)

December 2003
2003F 124

Featuring pages taken from the Chinese Almanac
layered translucently over each other, Layers of
Tradition makes reference to the passage of time on
several levels.

As a calendar, the almanac is closely related to
time, referrings to the past and future. The Chinese
Almanac is historically significant; for centuries, many
households would own a copy, and consult it as a guide
for everyday events.

By layering parts of the almanac, painted later in
the artistic process on top of those done earlier, the
technique itself reflects the moving nature of time.

Few passengers walking by this artwork may pause
to think about this. Their fleeting interaction with the
murals is, perhaps, exactly the point Maria Lobo wants
to make.

[EEZ2EMER] BREEEFOME R MM KB TH
REBHERR-
TEEEMEFEREER EERBERK RRTK
B-BTHFER FRARRFPPHELERZETZERER
SN RAER LR ENEEMALREEMAE L
EHRRRETRE AR EERRE -
RIOBAGHRENSABEENENE BEEIQNES
B FFIE R E 1M ZK Maria LoboiB BEm I ER EMAME -

Tseung Kwan 0 Line
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Po Lam Station

Hong Kong &%

Kacey Wong Z & 7

An assistant professor of
environmental and interior
design at The Hong Kong
Polytechnic University, Kacey
Wong's experimental art work
has been featured at the Venice
Architectural Biennale in 2008, and
at the Hong Kong & Shenzhen
Bi-City Biennale of Urbanism/
Architecture exhibitions in 2010
and 2012.

EAEBEIRERTERBERE
A RNBEYER RN —F
FIEERMEMNEMERE TER
2008 F Bl JE T S & FRAN2010 %
0NFEFERYIRT/ EREHEF
BHREL-

Po Lam Station, Entrance/ Exit A1 and B1
FHIAALRB2H AR

Graphic Etch on Glass Panels
ESRIEES

18 panels,
each piece 2.2m (1) x 1.1m (h)
HI1BIEEEE - FIR22K(R) x LLK(®)

August 2002
200258 A

The cheery yellow glass etching along Po Lam Station
was made with a traditional sandblasting technique,
where sand of different coarseness has been blasted
onto a piece of glass at high pressure to carve out
designs of varying textures. A technique commonly
used for decorative glass works in Chinese restaurants,
the artist wished to revive the process to produce an
innovative yet familiar piece of artwork.

A history of architectural design is etched on the
panels, from traditional village houses and huts to
modern skyscrapers. Parts of the panels are left blank,
allowing the surrounding architecture in Po Lam to
blend in with the design. This also creates an intriguing
play of light and shadow inside the station at different
times of the day, transforming the escalator ride into a
unique experience.

EHUHNEREECHANERTAERED IR
ERUSEBEEEAAT - NER —HKIE L REREL]
HE R MM E 2 R - B REE AR ERPEEOR
BEH L BMRAFZAMAEEHEAIFNNER LABESE
PR RERE -
SERETREARGIHERNEF S RRKERKE
HOER SERN B - AR B AR R R A RBR M E R E 0 5L
B MEthaE—ROBAAZRERS H A5 @
HAMEERERERRAUBREBTHRES -

Tseung Kwan 0 Line
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KWUN TONG
LINE

Kowloon Tong Station JLRESE S
Choi Hung Station 24T 4k
Ngau Tau Kok Station 238 Ak
Kwun Tong Station B33k




Kowloon Tong Station

Eight by Eight

NFEN

Bing Lee =RE
China # 2]

After receiving his Bachelor’s degree
in fine arts in the USA, Bing Lee
emigrated from Hong Kong to New
York in 1979. He established Bing Lee
Studio in 1990 and focuses on large-
scale installations and public projects.

FREEZEHNEBVRGEMB L2
- Bfe 979 (e B BB ERN - I
1990 837 Bing Lee Studio ' B)E
RARERHRBEIMAI -

Kowloon Tong Station, External Lift Shaft
and New Interchange Subway
BEVRUAOMT IR R B B

Glass and Vitreous Enamel Wall Panels
38 I B A BT

External Lift Shaft S1EBF P& 4
3.5m (1) x 11m (h)

35K (&) x11K ()

Interchange Subway & B 4T ABKE
12m (1) x 1.6m (h)

122K (&) x 16K (5)

November 2003
2003114

A wall of puzzling pictograms greets passengers walking
to and from Kowloon Tong Station. Inexplicably
familiar yet defying reason, the organised grid of
repeated images tempt the viewer into constructing
meaning for the symbols. The resulting ambiguity,
however, is exactly what Bing Lee is aiming for. As
he explains, he wants to capture the “pictographic
impulse” from which culture originates, when ideas
were communicated visually rather than verbally.

The design of the symbols is based on I-Ching,
the ancient Chinese art of divination. The external lift
shaft contains the original eight symbols from which
the 64 permutations along the interchange subway are
derived. In reviving that aura of mystery, the artist is
perhaps trying to return passengers to a simpler past,
when wonders and miracles could be found in the least
likely of places.

EfRiEENEERVERERET HANRBGEERTRA
REE - ARANEENBELRAETNERHEREXBUE
TRERE BT SRR TR ARKINA RS ER
BAE BEREBWMRFREFEFEENAL - BIMKHE
FEEUEFRBERTELMIEXFEBOFR WiHHRIE
BXABIERS N (KR FH] -

EULET ORI (BE) - BERRONAHRN
TrE ENEESERS TR E - ARE— W
AENRE EMFXTEERRETE—EERHENE
H BESET PRI EERERTRNBRTHE-

Kwun Tong Line ——
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Choi Hung Station

The Grace of Ballerinas

BB EEE

Yin Zhixin F £ X
China #5

Yin Zhixin is an emerging Chinese
sculptor who studied at the Tbilisi
National Academy of Fine Arts,
Georgia, and the Lu Xun Academy
of Fine Arts, Hangzhou, China.

He has exhibited in numerous
international exhibitions.

FEMARRBERPEMIMNANELE
2B M 1% & & 22 A9 Thilisi National
Academy of Fine Arts » 37 & %K £ /1
BEERRE-

Choi Hung Station, Concourse Level
FATIEEIEKE

Bronze Sculpture
=Eliz

Three sculptures, each piece 1.8m - 2m (h)
=R FHLEK —2K(3F)

February 2009
2009524

Rounded and smooth, Yin Zhixin’s ballerinas are
perpetually graceful, captured in a brief second in time
that is prolonged infinitely. Though their baldness,
small eyes and voluptuous bodies mean they deviate
from contemporary standards of beauty, there is no
denying that they are majestic. Rather than being
agreeably pretty, the three ballerinas uncompromisingly
command the passengers’ attention, asking our values
to conform to their form of beauty and not the other
way round.

Occupying the centre of the concourse, the
ballerinas seem to be holding court, or giving their
blessings to everyone who passes through the station.

FEMAMERELBERERBMAGLHEE T EHR
HBEE - AR DRNERESBINTRETHERESR
B BssEiRanfMNsERE —AEEZENR
EMBEEFEREIEEBNRE  LEAMRBRLFAR
BB RRRE -

BEREEBETERRENTRLE —KEREE
M BEE BRI RE X LR -

Kwun Tong Line ——
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Ngau Tau Kok Station

Healthy City

REH ™

Hong Kong &%

Tse Sum-sum and Students from Kwun Tong District
HRONBEEEE

After studying fine art, Tse Sum-

sum now focuses on animation

and digital arts, and has designed
several installations for public spaces
and exhibitions. This project was
organised with the Hong Kong Youth
Arts Foundation, which aims to
provide inclusive artistic experiences
for disadvantaged youths.

AFOTEEREN  REARER
HERYTEN TLR2ERFAHE

NHEMMBERE B RAIERE
EAEFRMHEAE EERABD

BEERHRREH2ESMAIENRE -

Ngau Tau Kok Station,
Viaduct Outside Station

FHRAMINSREEES

Mosaic Art
BERERAES

Various dimensions for each piece
BHRRRT

May 2008
2008554

Capturing a childlike view of the district, Healthy

City uses bold colours and strong outlines to portray
daily life in Kwun Tong. The scenes depicted echo the
surrounding environment, allowing the passenger to
think, even for a moment, that it might just very well
be him or her within the artwork.

The mosaic artwork was assembled and designed
by students from eight local primary schools. Tse
Sum-sum then organised the pieces into two murals.
Through involving the community in its execution, the
artwork epitomises public art at its best.

[ BT | LA 1R /33 R RUA & 0 MR B O 4R 161
BTBREMARLE -BEPNESAFERERETE
RERFEEEAREXERMERBEEFNABDA-
FEREEGR/ AR NBRBERPER HROLX
HEAAKRBMIETENEE  MEEMNSERERIERK
BB AR S o
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Kwun Tong Station

Dripping Green

Hon Chi-fun 858
Hong Kong &%

One of Hong Kong's masters of
contemporary painting, Hon Chi-
fun fuses traditional Chinese art
with Western methodology in his
artwork. Self-taught, he was the
founder of the Circle Art Group,
which helped to bring modern art
to Hong Kong in the 1960s and
exhibits internationally.

BEHREAAMBERBREER
ENRHES R PR T RERE K
B A - BAEBEM T 2 ircle
Art Group8lI 7 &2 — - A #71960
FRENGARBIWSIAETBLEE
BIERTSEEREE -

Kwun Tong Station, Entrance/ Exit D
BIBuE R Z R AR

Mural Painting
BE

7.2m (1) x 2.25m (h)
7.2K(R) x225%(F)

December 2005
2005124

At once a Chinese ink landscape and a Western oil

painting, the subject of Dripping Green could be very

different for different people: some may see rugged

mountains, others a riverside. The variations are

immaterial, as Hon Chi-fun explains, and passengers

should “look beyond brushstrokes to appreciate

nature’s beauty”. What is represented matters very little,

and it is the feelings evoked that are the most essential.
A poem was especially written by the artist to

express these feelings:

Away from that urban dust

Mountain light fills my sight

All greenness hugs me tight

D] 2 —wPELKEERBTE—BETBE MAT
REAFTREE BRSSO KEETRN LR - BEEHEL
ASMBEITER AMEZEEBZ LREIREAE
RES - AUt BEFERHEOIYAL AMLFHRES
RERME-
BREFRRE TR EARELBEIERER

[EERR EREE
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EAST RAIL
LINE

Tai Po Market Station A IE U4
Lok Ma Chau Station &5k
Tai Wai Station A Bk
Mong Kok East Station fT A& ZR U4




Tai Po Market Station

Footsteps of Nature

R 2 B

Hong Kong &%

Mok Yat-san & — ¥t

A fine arts graduate, Hong Kong-
based Mok Yat-san established
the CHIC Studio Artists” House in
1993, where he works as a teacher
and artist. He has participated in
numerous group shows in Hong
Kong and Asia and has received
several awards.

EEERRMONE-—NBEEERS
1993 8 ##the CHIC Studio Artists’
HouseI EEH A R BMR - B X
2IMET AR EMNEMIERRNRE
B ESZERE.

LOCATION ith 25
Tai Po Market Station

RIB IRk
ARTWORK TYPE & %if i 1 38

Stainless Steel and Brass Sculpture

2m (1) x 1.6m (d) x 0.3m (h)
2R(R) x LK (FE) x0.3K (=)
May 2011

2011454

The artworks on the East Rail Line all celebrate the
beauty of nature, taking inspiration from local flora
and fauna. Footsteps of Nature in Tai Po Market Station
epitomises the theme. The sculpture consists of nine
stainless steel bauhinia leaves suspended from the
ceiling and one brass leaf embedded in granite, each
with a tract of footstep shaped cut-outs. The footsteps,
according to Mok Yat-san, symbolise the traces left by
all living beings on Earth, regardless of their size.

Bauhinia, a local tree with distinctive butterfly
shaped leaves, allude to Fung Yuen butterfly reserve
and nature education centre near Tai Po. Through
displaying the leaves prominently throughout the
station, passengers are reminded to respect and protect
the local environment.

RERNBEMMBBAZERNAAMRBREN M [
B8] PRI — R - fERA LR BN RIEM N F 8F
ZHER-FRECEOTOERREFAR HE LRI
BREPANEZ GLRARR TR EMELDE T
EIEE

HEFR-BEERAHE HERPMRERINY
ARl ERAULEEABHRRERRAAFEFL (R
B B-HOEmBREERAEENNRTRETREER
RAEA M A BRIR IR ©

East Rail Line
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Lok Ma Chau Station

Jiang Shuo 3 ¥4
China # 2]

One of the few women to study
sculpture at Tsinghua University in
the 1960s, Jiang Shuo emigrated to
Austria to study and subsequently
established a studio there. Her
artwork is sold through private and
public auctions and exhibitions.

BHR L EC0EREBEAREE
BEAETENLINL— RFBRR
IR WA T TAE M T
2 BRAAMAKEETNEEH
BREBHER-

Lok Ma Chau Station,
Departure Concourse
EEINEBERE

(ast Bronze Sculpture
FimAE2E

1.5m (1) x 1.8m (d) x 2.6m (h)
15K(R) x1.8K(FF) x 26K (=)

January 2010
20105F1 A

Bauhinia Rider features Jiang Shuo’s iconic Red Guard
figurine riding a carp, with a red bauhinia flower in

one hand and a red packet in the other. The artist's
Red Guards sculpture series wryly comments on the
rapid modernisation and commercialisation of Chinese
society, while relieving Chinese politics of its serious
undertones. Rounded and winsome, her Red Guards
are usually engaged in modern activities such as eating
fast food or singing karaoke.

Likewise, this sculpture provides a humorous view
of the past, while offering blessings for the future. The
Red Guard holds a bauhinia flower, which serves as a
reminder of Hong Kong’s link with mainland China. In
his other hand, he holds a red packet, a traditional sign
of good fortune, while the carp represents success
and determination.

FEfRL] S ERREERTR\RFIENLERA
BYS ANBRZ-RER —FRIFLENEC 5—F8
FE-HAE -WWARRME R BELHEE LS
RENRRICMBEL RPBEERENOBERARL—HE
RMNABRYREEEEBRRN  UMAKEES -
fign - iZ R BRI RAOKE -

ZREZRRT-BURNCEBENES ARKER
KRBT U - AUERFREML MEFCEREZEER
HAMHBER - AHENZ—EFHEE-—HAR &R
FESKETERNERTT MERRKRTRNERE
R

East Rail Line
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Lok Ma Chau Station East Rail Line

Bauhinia Rider
RIS L

Jiang Shuo
L]
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Tai Wai Station

Feng Shu )55t
China &7

Beijing-born Feng Shu holds a bachelor’s and master’s
degree from the Central Academy of Fine Arts in Beijing.
His sculptures use traditional Chinese ceramics combined
with modern industrial techniques, and have been
showcased in many exhibitions in China and abroad.

AR R FETEPREMBR BT RELT R
2R TREREERRK TERERRSG LZR
BhEREMNRERRL

Tai Wai Station, Interchange Platform
REWHEEAS

Porcelain and Stainless Steel Sculpture
P& AT 85 S0 22

Butterfly Sculpture 44t 8

Four pieces, each piece 0.6m (1) x0.4m (d) x 1m (h)
POERESE - 06K (R) x 04K (F8) x LR(=)
Dragonfly Sculpture ¥% %2 B %2

Four pieces, each piece 0.86m (I) x0.43m (d) x 0.6m (h)
POfFRE2E - BF086K(R) x 0.43K(FE) x 0.65K (/=)

March 2010
2010F3A4

Hovering delicately over Tai Wai Station, Feng Shu'’s
butterflies and dragonflies are inspired by his childhood
fantasy of possessing a squad of insects at his command.
Enlarged and painted with pastel floral patterns, the
insects give off a dream-like quality, adding a sense of
tranquility to the busy interchange platforms.

Post Period of Insects is crafted from a combination
of traditional Chinese and Western industrial
techniques. The bodies of the insects are porcelain, a
tribute to ancient ceramic art that has flourished in
China since the Song Dynasty. Latticed wings and limbs
are welded from highly polished stainless steel rods,
giving a modern spin to the sculptures.

BERESRREE-—XECNERBHK B BRIER
B R E AR ER S8 - PRI BN A E
RE BREBNERI LREERTEMENH EAS
AER AR AETHNEBEASERT—NEFNKE -
[RRBER] R—MHEATHTRESRTEZRATTE
RENER BERHEAMERNK UREHEEARRE
ERESNHZEMORH MAR MR K2 HERIZH
KRN FME BRI BREZERTRRR

East Rail Line
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Mong Kok East Station

China # 5

Zhao Guanghui #8 Yt i&

Based in Beijing, Zhao Guanghui'’s
sculptures have appeared in solo

and group exhibitions around the
world, including in Dubai, Venice
and Paris.

HAEREIL R thAEED B

BEHT EREHRZMHNEARE
MEERETR LB -

Mong Kok East Station, Concourse Level
AR B A 5

Galvanised Mild Steel Sculpture
i)

Nine pieces,

each piece 1.7m (1) x 0.5m (d) x 0.4m (h)
HNAREE

BHLR(ER) x05K () x 04K (H)

December 2010
20105124

The nine steel tadpoles by Zhao Guanghui are sleek
and shiny, mimicking the agility and speed of MTR
trains. The combination of nature with mechanics
makes Tadpole intriguing and slightly bizarre. While the
forms of the sculptures are undoubtedly tadpole-like,
with a round head and curly tail, their steel exterior
and black reflective faces divorce them entirely from
nature, transforming them into creatures that embody
the best of both worlds. This makes the sculptures apt
metaphors for the MTR, which aims at employing the
latest technology while respecting nature.

Each tadpole is slightly different: some have longer
tails, whereas others have more pointed heads. Yet
together they form a united fleet swimming above
the heads of the passengers crossing the concourse at
Mong Kok East Station.

RN EMBM BB REEEBERKIENE
e [WMEEE ] GEGABATERMNAS  FPEREH
TR -BAMENENERZEBRERONE BREME
MONBEMERCRLMEAMEZ2HATEML IS AMNE
W MAEREMIEK TR 8838 B A MR E TR
A BB B AE  EAMER AT EEEDN
Bm—RATRAENRE TRHEERE#ERBR -

FERRmeEBEE IR FNECR—& -TA
BB R Bl — B - MBI T — B L EEAREAE
bR EREBE LB

East Rail Line
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WEST RAIL
LINE

Tuen Mun Station ¥5 P934
Tin Shui Wai Station K7KE ik
Yuen Long Station TTEAUL
Nam Cheong Station S




Tuen Mun Station

Dragon Boat

BEA

Zheng Lu #B3%
China # 2]

Based in Beijing, sculptor Zheng
Lu has participated in various local
and international solo and group
exhibitions. Awarded the LVMH
grant in 2006, he spent three
months training at the Emmanuel
Saulnier Studio in Paris.

MERBERREILR BLR2H
ANt K B BR R B - 2006F B K15
LVMHE B2 & W R E B EERE
Emmanuel Saulnier Studio= 31 =
@A -

Tuen Mun Station, Platform Level
BB AR

Suspended Sculpture
SEENRE 22

6m (1) x 1.2m (d) x 1.92m (h)
6K (R) x L2K(F8) x L92K(®)

March 2012
20124F3A4

The intricately crafted Dragon Boat adds a unique
modern twist to traditional Chinese architecture,
capturing the dynamic motion of a dragon boat. The
entire sculpture is hand-painted to resemble wood,
though it is actually constructed from metal. Created
using interlocking brackets from ancient wooden Dou-
gong architecture, the sculpture conveys the motion of
a boat swaying and cutting through the waves.

Dragon boat races are held annually in Tuen Mun,
and passengers crossing Tuen Mun Station can appreciate
this ancient tradition in a contemporary art piece.

ETVER R (3R - U B AR AR Y B iEA R
BRTHRKERERNBUNAS L= - EEUBEN
REFERTBYHZ LASNAS SBMHERELR
PARELR ERATELE - IRARE S K ARRERFH [
# B EEBEAERFERPRIMITHER

MREMREFHERTEARE BEHERNER
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Tin Shui Wai Station

Elimbing Up

=

Ren Sihong £ 2.8
China

Beijing-based Ren Sihong majored
in oil painting at China Academy
of Art, but has since become
equally adept in sculpture. His work
has been displayed at numerous
international exhibitions.

EEBRREILR SR ENFEEM
BREZURE B BEEEN-
EERB SR ERRRETRL -

Tin Shui Wai Station, Concourse Level
PNENLEER LY N

Bronze Sculpture
FimAE2E

1.15m (1) x 0.92m (d) x 1.96m (h)
115K (&) x092K(F) x 1.96K (&)

September 2009
2009F9 A

Climbing Up is a bronze sculpture of a giant book,
detailed with famous icons of Hong Kong, including
the harbour, junk boats, the bauhinia and mountains.
On the book are small figurines of Mao Ze-dong, all
climbing determinedly to the top. According to Ren
Sihong, this climb to the top symbolises the pursuit of
knowledge and the dedication to fulfilling one’s goals.
Since Tin Shui Wai has a large student population, this
sculpture will hopefully inspire them to work hard and
persevere despite circumstances.

(28] R—MEMHEOME ERENEAR LNLETE
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Yuen Long Station

Weaving for
Collective Memory

mEssRBIRRT

Man Fung-yi X Bl#&
Hong Kong &%

Man Fung-yi holds a degree in fine
arts from the Chinese University of
Hong Kong. Winner of the Hong
Kong Art Biennial Exhibition Award
in 2003, she has participated in
exhibitions in Hong Kong, China
and Spain.

XBEHEE BB P XREXMEA
I E2003FF B LML FRANGE
EoME2INBERE  HEMAILT
BHORE-

LOCATION it 25

Yuen Long Station, Platform Level
TTRAVAE L A&

ARTWORK TYPE £ 1fi B E3E

Stainless Steel and Brass Sculpture
N S0 = H R 2B

DIMENSIONS Rt

5.5m (1) x 0.2m (d) x 1.8m (h)
55K (K) x0.2K(F8) x L8K (&)
COMPLETION DATE e £ B i

July 2011
2011%7R°

Weaving for Collective Memory captures the moment
when clothes drying on a clothes-line are blown
about by the wind. The homely and graceful style

of the sculptures is typical of Man Fung-yi's art. Her
pieces often feature clothes knitted from metal wires,
inspired by the elaborate needlework embroidered by
the older generation of Chinese ladies. An interesting
visual juxtaposition is produced when the tough,
almost masculine stainless steel and brass wires are
manipulated into feminine clothing shapes.

The sculpture narrates a quintessential image from
traditional life in the local community, when families
hung out their clothes on bamboo poles from their
windows. Suspended at the platform of Yuen Long
Station, the sculpture creates a cheerful and cosy
environment for passengers waiting for their train.

MRS IR T KRR R KA LB pUR MR
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Nam Cheong Station

Hong Kong &%

Danny Lee Chin-fai ZE &

A graduate from the Swire

School of Design at Hong Kong
Polytechnic University, Danny Lee
has been active in the local art
scene ever since, and is currently
Chairman of the Hong Kong Visual
Arts Society. His works have been
exhibited in eight solo exhibitions
and other group exhibitions. His
public art installations can also be
found around Hong Kong.

FREBEEREFER [KALRFE
Bt | (Swire School of Design) H)& 7
BT RE®R B - FRE-EHN

REBAMBMOER REBRER
BEMT e (Hong Kong Visual Arts

Society) £ & th IR LB RIS

ERREMBERTRL EAREE

VMR EEAEESR-

Nam Cheong Station, Concourse Level
FAEWBEHAE

Black Stone, Stainless Steel and
Copper Sculpture
RRIER THM &R RS

5.5m (1) x 0.2m (d) x 1.8m (h)
55K (&) x0.2K(F) x L8K(=)

November 2007
20074114

Integration offers a surprising contrast between
its material and its finished form, with fluid pieces
sculpted from stone, stainless steel and copper.

As the name Integration suggests, the piece is
made to celebrate the merger between the MTR and
the KCR. The sculpture marks the location of the
previous division between the two railways. Lee likened
the development of the MTR’s extensive network
to the growth of a tree, hence suspended pieces
branch off from a pillar etched with geometric lines
representing a tree trunk. This futuristic rendition of a
tree, which combines nature with technology, makes
for an intriguing study, particularly installed in this
modern and brightly lit station.

The sculpture blends serenely with its environment,
making full use of the space in the station. Its uneven
reflective surface provides passengers a blurred glimpse
of themselves and their surroundings as they make
their way through the station towards their destination.

ZAERETRE R BUEY R A TSRS AR - T
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MA ON SHAN
LINE

[ELE

City One Station S5 —¥ U4




City One Station

Ma On Shan Line ——

Inu Hariko -
Carp & Dragon

REF — HERBER

ARira Yoshida = HEA
Japan A2

Akira Yoshida was born in The pair of folkloric dogs standing in City One Station

Kanagawa, Japan, and graduated
from Tama Art University in
2002. His sculptures made out
of fibreglass-reinforced plastic
have been displayed at art fairs
and exhibitions in Japan and
internationally.

is an immediate attraction. Adorable and brightly
coloured, they do not require deep meditation or
critical thinking to understand their appeal. These
sculptures embrace their immediate and photogenic
charm, welcoming passengers to admire and exclaim
over them.

Inu Hariko dolls are traditionally given to Japanese

children for protection and luck. The sculptures have
patterns of a carp and a dragon painted on their sides,
both also auspicious symbols: the carp of success and
hard work, and the dragon of strength and fortune.
City One is a large residential area with many young

HHBERBARWR)I2002F 2%
REZEFEMALS - fthBBE B E R B
W RA B BER WEAEAARR
HARABZMHEMASNEELRL -

(ity One Station
E—Ruk

(ast Aluminium Sculpture
fraf3 3]

Two sculptures,

1.16m (1) x 0.55m (d) x 1.22m (h) and
0.88m (1) x 0.42m (w) x 0.93m (h)
RS -

116K () x 055K (F8) x 122K (®) &
088K (&) x 042K (FH) x 093K (=)

March 2011
20114734

families, and the pair of sculptures stands guard over
the children frequenting the station every day.

—HERMEXH [THA] HTEE R RIEEE
o TRRF —HERER] FER WEAE - UFmE
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OTHER “ART IN MTR” INITIATIVES

Hity [ BB IEEN | T2

LIVING ART

Comprising live musical and theatrical performances at
MTR stations, the “living art” programme provides an
interactive and immersive experience for passengers.
Since October 2004, the Central Subway in Hong Kong
Station has been converted occasionally into a stage for
professional and amateur performers to demonstrate
their talents to the public.

ARTTUBE

Located near Entrance/ Exit ) of Central Station, the
“arttube” is a mini art gallery showcasing the works

of aspiring artists and designers. Since its inception in
December 2003, it has hosted numerous exhibitions of
both two-dimensional and three-dimensional artworks.

ROVING ART

As the name suggests, the “roving art” programme
features temporary art exhibitions at various MTR
stations, inviting schools and non-profit organisations
near the station to exhibit their works. The aim of this
programme is to provide a community venue for local
artists. Since July 2000, numerous such exhibitions have
been held in various MTR stations.

COMMUNITY ART GALLERIES

“Community art galleries” were initiated in February
2000, when two footbridges adjoining Lam Tin Station
were converted for the display of paintings and
drawings by students and artists from nearby schools
and non-profit organisations. This has since extended
to other stations in the network, with a total of 53
community art galleries currently.
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