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Welcome to Artin MTR
BB B S0 2 IR

Home to more than seven million people, Hong
Kong is one of the most densely populated cities
in the world. Essential to keeping this vibrant
city on the move, carrying over five million
passengers each day with world-class service is
the MTR — the lifeblood of the city.

The MTR plays a central role in the lives of
many people, and in building metro stations,
we are creating important civic buildings that
improve the quality of life for the communities
we proudly serve.

Initiated in 1998, Art in MTR symbolises our
long-term commitment in engaging and building
communities. With the recent network expansion
including West Island Line, South Island Line
(East) and the Kwun Tong Line Extension, each
new station features specially commissioned
artworks that reflect local culture and values. To
date, Artin MTR has commissioned a total of 74
site-specific artworks by Hong Kong, Mainland
China and international artists, making MTR

home to one of the largest collections of public
artin Hong Kong.

Artin MTR will continue to grow from
strength to strength, making a significant
contribution to the artistic legacy of Hong

Kong. Each artwork improves the quality

of journeys, engages with passengers and
provides that moment of reflection in the
often-hectic transit environment.
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The journey to a legacy

AERIF RLEIT

When Roland Paoletti, the first Chief Architect
of MTR, was told a station looked like a

cathedral, he replied without hesitation, “No, it
is a cathedral!” Indeed, those of us who work in

public transit treat every station with reverence.

We acknowledge their critical function in
the everyday lives of people and our role as
custodian of the heritage created by early
pioneers such as Roland.

As the fourth Chief Architect of MTR, |
am acutely aware of the very big shoes of my
predecessors that | fill. Roland was the first
person in the modern transit era to design
an entire metro network. After leaving Hong
Kong he went on to mastermind the Jubilee
Line stations in London, quite possibly the
single biggest commission of contemporary
architecture that the UK has ever seen. Here

Andrew Mead X &
Chief Architect (ARBUK) #8iE2&E (ARBUK)
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in Hong Kong, his legacy is all around us. The
bold use of colour, the mosaic tiles and the large
calligraphy on the platform walls are all his
work. As we renovate and renew the stations,
the challenge is how to respect that legacy
yet deliver designs that are appropriate for a
modern city.

We also look to Roland for a dash of
humanity and humour in the early station

designs. The original MTR stations that opened
in 1979 have colours referring to their Cantonese
names for easy identification. Choi Hung
(Rainbow) for example, has a multi-colour band
on each platform column, while at the concourse
level, panels make a direct reference to the
colours of the rainbow. Lam Tin, (with blue in its
name) also follows this rule as do many other
stations. Another story goes that Roland made
Wan Chai Station green as a counterpoint to the
area’s reputation as a red light district!
Unfortunately, Roland never had the
opportunity to integrate artworks in the early
MTR stations, but | would like to think that he
would have approved of the changes we have
made. Step into Ho Man Tin or Whampoa
stations and immediately one can sense his spirit
in their design. That they incorporate fantastic
site-specific artworks, complementing the use

The interior of Canary Wharf station in London is often

compared to a cathedral, showing how stations can inspire
and offer more than just function R & 44 ATHIBEILE
WEPRRE - BEBERARE  REFETAITL B R
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of mosaic tiles, demonstrates the care and
commitment of the current generation of transit
architects to respect the heritage of the MTR.

Our first artworks were commissioned
some 20 years ago for the Airport Express that
was built as an integral part of the new airport
on Lantau Island. Moving the airport from Kai
Tak to Chek Lap Kok was a massive undertaking
and the planners understood that critical to
making the project work was having fast and
efficient connections to the city centre. With the
stations at Hong Kong and Kowloon equipped
with airline check-in desks, bringing the airport
experience into town, the Airport Express stands
out as an exemplary example of urban mobility
and integration.

Many of the older MTR stations have colours that

reference their Cantonese names for easy identification.

Choi Hung (Rainbow) and Lam Tin (with blue in its

name) are just two examples of these 1~/ 7 &k &P
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Artist Louise Soloway Chan (centre) and friends in front of her popular 'Inside, Outside' at Sai Ying Pun Station
HEEMTR Louise Soloway Chan 2 4 R FI1E M AT 1 [#248 @ SN BIB R © MR TR 2 88 Uk

Large-scale artworks are strategically
located throughout the stations to give a sense
of orientation and identity. At Tsing Yi Station,
Jun Lai Tsun-tsun’s colourful artwork ‘Ocean
Garden'’ creates a lively atmosphere at the arrival
hall. Along with other outstanding works such
as ‘Dancing Ribbons’ by Sheng Shan-shan and
Mark Dziewulski at Hong Kong Station, the start
of MTR's collection of artworks could not have
been better.

Since then, many other artworks have
been added throughout the network. Often
using mosaic tiles, such as Lucia Cheung’s
piece at Central Station titled ‘Home with a
View’ and ‘Persimmon’ by Liu Tung-mui, these
artworks have helped transform the stations,
complementing the original architecture while
adding a unique identity of their own.

The power of art to renew spaces is
immense. Through the Artin MTR programme,
subways have been transformed into a

kaleidoscope of colour at Quarry Bay Station,
an archival record of development at HKU
Station and a community art gallery at North
Point Station. The programme also places a
strong emphasis on inclusion and quality. That
our artworks are created by so many different
people, including local residents, reflects the
ability of art to reach out to communities. Many
of the artists are renowned internationally,

with works in private and public art galleries, a

testament to the overall quality of the collection.

It is amazing to watch how the artists
invariably rise to the challenge of creating great
art, and at the same time, push the boundaries
of what MTR previously thought was possible.
Take Benson Kwun’s work at Ocean Park as an
example: Originally conceived as a single floor-
standing sculpture, we transformed his highly
innovative and creative idea into a stunning
ceiling mounted artwork. The breath-taking
result is a piece that is beautiful on its own but

also functions as a means of guiding passengers
through the station. Creating artworks that could
only exist in the station in which they are located
is a key objective of the art programme. Works
such as ‘Playcode’ at Admiralty, and 'Day &

Night” at South Horizons exemplify this approach.

Since the first Artin MTR book was
published in 2012, we have added 29 artworks
to the collection. This book celebrates the
achievements of artists from Hong Kong,
Korea, UK, USA and other places around the
world. It also showcases the very significant
role the people of Hong Kong have played in
creating many of the artworks. We are indebted
to fantastic partners such as the Hong Kong
Youth Arts Foundation and the Hong Kong
Arts Centre who brought entire communities
together to help us create some of these
timeless works of art.

K
l! E
'igJ V4
o {

This aspect of engagement does not end
with the completion of the artworks. As you
walk around the stations, you often see people
stopping to take pictures of the artworks, or on
occasion, take part in one of the guided tours
MTR arranges to explain the process of creating
and installing the artworks in the stations. Many
participants on these tours have been surprised
to learn about the amount of thought and effort
that goes into the curation and creation of each
artwork, the engineering and construction
expertise involved, and the amusing anecdotes
behind them.

In this book you will encounter these
stories and hear the artists’ voices as they share
their journey in creating an artwork for the
MTR. You will read how our artists persevered
through the challenge of creating beautiful
and robust artworks while negotiating the

o =Y

complex environment of MTR stations. Every
piece that is realised is the result of the skill
and dedication of the many artists, architects,
engineers and contractors involved. This
collaborative spirit is a key value of Artin MTR
and our Corporation as a whole.

Throughout the programme, people will
choose their favourites and perhaps, ones
they like a little less. It is these variations that
create the rhythms of Art in MTR, reflecting
the diversity of our city. Looking ahead, there
are new artworks nearing completion for
the Hong Kong West Kowloon High Speed
Rail Station and the Shatin to Central Link
stations. Together with the artworks we have
created over the past 20 years, these pieces
continue to push artistic boundaries of the
Art in MTR collection and add to the cultural
capital of the city.
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(From left) Operations Director Adi Lau, with former Secretary for Transport and Housing Anthony Cheung, and CEQ Lincoln Leung admire 'Between Nature and the City' by Alex Heung, while opening
HoManTin Station (/Ti2) BE AR EHAEEZIRM  AIEEERKFEERBRRMR MR THAARREE WM BEHMAER—EMETRIEN Em [EE AR T 2 A



Participants on an art tour learn about the traditional paper-cut techniques used to create 'Journeys along the South Island' at Lei Tung Station
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Along entrance adit at North Point Station is transformed with an artwork created by artist Tao Ho and local children
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The intricate 'Home with a View' by Lucia Cheung in
Central Station set standards for many others to follow
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Ng Ka-chun is one of seven artists to create work for the
Shatin to Central Link stations. 'Sunshine on our Quilt'
features translucent glass panels that cast colourful
shadows around Hin Keng Station Y e#2H) s i {7 8]
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plusClover
Hong Kong &%

Majestically intertwined between two levels,
‘Playcode’ borrows from Admiralty’s past and
present to create a unique interactive homage
to technology and tradition. Designed by Hong
Kong-based design team plusClover, the large
mosaic uses a QR code motif that references
modern communication on smart phones, and
integrates Morse code to link Admiralty’s history
as a former naval station.

“I was very excited when we got this
project because of the sheer scale of it,” says
Clover Lee, who leads plusClover. Admiralty
is the largest interchange station in the MTR
network, and this high profile work had to
take into account the ubiquity of mosaic tiles
on the station walls. “This was a challenge, but
we also wanted to make something specific to
Admiralty,” says Clover. Having grown up in
Kowloon Tong, Clover had strong associations
with the blue of her home station, leading her

oYl
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Playcode cleverly intertwines QR and Morse codes [ 1% | T9% th 388 B — 4 78 £ [ 4 27 155
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The artwork was installed at night after the station had closed
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to delve deeply into Admiralty’s history, which
shares the same colour.

The naval association became obvious to the
team, “but how could this piece be not just about
the past?” says Clover. QR codes allowed for an
obvious relationship with the Morse code, because
of their similar, more modern role of transmitting,
decoding and extracting information.

A design was adopted that blurs the
boundary between the present and the past.
“With people spending so much time on their
phones, the work’s five QR codes were a good
way to get them to engage through their
devices, so it was a great way to ask people to
look up,” says Clover.

With the QR codes linking to an
MTR website, the Morse code echoes this
communicative aspect by containing phrases
about the MTR wrapping around the wall, turning
corners and going upstairs on different scales.
“We thought that this was something that people
could discover — they realise the Morse code
after seeing the piece several times, and it delivers
a longevity to the project,” says Clover.

To bring the project to life, a testing period
took place, with a particular onus placed on
accurate reproduction and making sure the QR
codes worked across the different surfaces and
curvatures. “We did the QR codes in full scale first
to test them out, and we also did a lot of testing on
colours. We originally planned everything to be
in blue and white, but the danger was whether it
would pop out to the viewer,” Clover says.

As MTR stations are now trending towards
multi-colour instead of monochromatic,
Playcode adopted grey as well in its design,
offering it a more dynamic appearance. With
Admiralty being a space which many Hong
Kong people pass through everyday, the
connection between past and present reminds
commuters to acknowledge their roots, while
keeping an eye on the future.

Morse code and Admiralty's naval history

While Admiralty is one of Hong Kong's
busiest interchanges, a fascinating history exists
in Playcode, and one that is not immediately
evident to many of its viewers. Morse code, a
system replicating the alphabet in dots, dashes
and spaces and communicated in electronic
transmissions or light signals, is used at length in
the piece, referencing the area’s naval history.

With Hong Kong an important strategic
outpost for the British Empire, it was little
wonder the colonial government established
such a large military and naval base right in the
middle of the city. Known previously as Victoria
Cantonment, including Wellington Barracks,

SEEeaREEaEy

Murray Barracks, Victoria Barracks and
Admiralty Dock, it stretched from the waterfront
through Queensway and up to Kennedy Road.

As all the various components of the
original military base were sold off and
repurposed, Admiralty became a more
recognised name for the area as the MTR was
established. The Cantonese name, “"Golden Bell,
makes reference to time-keeping at the old
Wellington Barracks.

Created by Samuel Morse during the 1830s
for electrical telegraphy, Morse code went
through several changes before a separate
system known as International Morse Code

17

emerged as an more popular alternative. This
was used during World War Il and in the Korean
and Vietnam wars, and was still widely used by
the shipping industry until the early 1990s.

The importance of communications is a
common theme in the station. Playcode creates
an interplay between QR and Morse codes.
While the QR code linking to an MTR website
is easy enough to uncover, only the most
knowledgeable will decipher the Morse code
messages. These include some of the MTR'’s
most recognisable taglines: “Caring for life’s
journey,” “Serving with care” and “MTR running
for you”
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Soundscape Journey
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For Otto Li Tin-lun, Hong Kong people often
focus on the visual aspect of life, but don't
examine the fine details of how it sounds.
Maybe this is because they are confronted by a
cacophony of commotion, in which the nuances
are lost and distinctions become muddled.
“Sound is all around us, it captures the spirit of
the city and the rhythm of life, but most people
choose to ignore it," says Otto, who for years has
been fascinated with sound and has integrated
it into his art.

It's the reason why Otto collaborated with
2B SQUARE Design Gallery to create the noise-
inspired ‘Soundscape Journey, made with sound
waves that evolve into a larger motif. Up close,
the work presents a viewer with sound visualised,

which seen from afar depicts a larger image

of the MTR and people during their commute.
The result is a unique soundscape portrait and a
homage to the MTR and our senses.

To create the work, Otto spent hours
painstakingly making recordings of the MTR
by placing himself in various parts of stations,
including concourses, entrances and platforms.
He then used the sound forms captured to
visualise the city in motion.

Sound is evocative of memory, providing
randomness but also the familiar. Commuters for
example, could still understand the city if they
didn’t have the benefit of vision. They could close
their eyes and discern the distinctions between
the quietness of the first train on the MTR, as

contrasted to those that run during rush hour. ‘|
wanted to visualise the sounds that people are
used to hearing; in this culture we often forget
how important sound is and how it works in
tandem with the look of the city,” he says.

The project is the culmination of ten years
of visualising sound, which all started when the
Chinese University graduate and ex-concept
artist worked in a computer graphics animation
company. “Just like the vibration of sound in
a pool, | wanted to show how form can be
generated from sound, and as residents in
this city, we should pay attention to the noise
around us, because it is another representation
of Hong Kong that is as powerful as its visual,”
Otto says.
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Sense of Green
Ik 4%

Tony Ip EE XX
Hong Kong &%

Many people feel that art is something just
to look at, but in some cases it also offers
functionality as well. Located in Harcourt
Garden, ‘Sense of Green’ is a multi-purpose
sculpture dedicated to the movement of air.
“This artwork is quite special, it has sculptural
and functional purposes,” says artist and
architect Tony Ip.

Made from hundreds of bamboo-like poles
shaded in more than 20 different hues of green,
the artwork conceals a ventilation shaft for the
South Island Line and works in tandem with
local wind directions. As the wind increases in
speed, the over 300 green poles flex and become
marked, which creates a visual record of weather,
while providing air for the station below.

The aim, according to Tony, is to have
functionality but also be an “oasis of calm in
the urban jungle of Hong Kong.” This theme
of relaxation in the chaotic city is visible not
just on the ground level, but also from above.
When viewed from high-rise buildings, Sense
of Green looks like a large potted plant that
sits within the garden, creating another level of
wonder and intrigue.

But on a grander scale, there is a larger
message at play, that of understanding nature.
"“The piece echoes the urban microclimate,
where the wind comes from, and encourages
people to reflect on this,” says Tony. The
architect, who helped design the ZCB in
Kowloon Bay, a zero carbon building and
landscape area with the first native urban
woodland in Hong Kong, places sustainability in
at the forefront of this work.

With Hong Kong’s environmental issues
well documented, particularly surrounding
urban density, the message could not be any
clearer. “We need to take sustainability and
urban density seriously, and this work is a
representation of how people can live within the
natural and urban jungles,” Tony adds.
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Making sure that everything flows smoothly

in life is crucial to the MTR working well and
the central concept of Benson Kwun's piece at
Ocean Park Station. Consisting of 146 stainless
steel fish on the concourse level, and 212 on the
platform, all hammered and polished together
by hand, Benson has succeeded in transporting
commuters into a different world, while helping
them find their way.

When commuters arrive at Ocean Park Station,
they look up and are greeted by schools of stainless
steel fish above their heads, which contrasted with
the hues of the station ceilings, give the impression
of being underwater. It's a delightful effect that
also has another functionality — that of directing
passengers in the station.

The novel approach to wayfinding is
fresh, original and creative, and nods to the
history of MTR’s development of visual clues
for stations. The most famous example of this
is probably Choi Hung Station, which means
“rainbow” in Cantonese.

31

Yet in a twist of fate, the project almost
didn't happen. “I entered into the MTR public
art competition in 2012 with a floor concept that
didn't win; later they approached me and asked if
| could adapt it to be a ceiling work. Of course the
answer was ‘yes,” says Benson.

Taking on a marine theme to match
Ocean Park’s seaside location, Benson worked
on the project for close to three years. “I'm
experienced in public art projects, but this
was the first time | had to work on a live site,”
he says. The challenge became planning the
artwork around all the cables and pipes being
installed at the site.

“We waited three months to mark out the
fishes’ position on the ceiling,” Benson recalls.
“And when the moment came, we only had
one chance to get it right,” he says. Luckily for
commuters in Hong Kong, Benson got the job
done, in the process creating a unique system
that is both art and signage — ensuring everyone
flows in the right way.



Benson Kwun's original design called for a floor-based sculpture. Working with MTR's team of architects, the idea was transformed into a ceiling-mounted piece that flows with
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Chao Harn-kae &% 5]
Malaysia 5557938

Delving into the past of Wong Chuk Hang,
Malaysian artist Chao Harn-kae explores

the natural history of the area in ‘Huddle,
created with galvanised metal cut-out plates
and a vinyl film finish. The community art
project, completed with the Hong Kong
Youth Arts Foundation, refers to Wong Chuk
Hang's ecological history to inspire its form.
Traditionally home to yellow bamboo (Wong
Chuk Hang refers to this in its Chinese name
‘yellow bamboo ditch’), the area became a
sanctuary for Ardeid birds to roost and forage,
and inspiration for the artwork.

Led by the artist, a group of students honed
their skills in graphic design and model-making
techniques to create metal sculptures inspired
by the birds, which now adorn the ceiling and
create a visual affinity to the commuters coming
in and out of the station every day. The birds

are hung in a way to imitate the comings and
goings of people, as they fly’ over the entry
gates and out over the exit gates.

“It was a very good experience. | led a
group of youngsters and it let them have the
opportunity to understand the project processes,
material and shape considerations in public space
and site-specific environments through a large-
scale project,” says Harn-kae.

But were there any challenges in bringing
this project to fruition? “The technical issues were
the difficulties in creating the piece. This art piece
is hanging on the ceiling but there are many sign
supports, pipes and other obstructions. Being
outdoors, we had to work around many visual
distractions,” says Harn-kae. “Yet in the end, we
have created something that shows how nature
and humans co-exist, that is simple, lively and
makes people happy,” the artist adds.
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Dawn of a New Day
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Castaly Leung Ching-man R&F =

Hong Kong &%
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Main Street. Ap Lel Chas

Presenting a cheerful moment for commuters
leaving Lei Tung Station from Exit A, ‘Dawn of
a New Day’ sees Castaly Leung Ching-man’s
signature linocut printmaking and digital collage
techniques detail Aberdeen and Ap Lei Chau's
rich fishing heritage, while documenting fish
native to Hong Kong in the process.

A community art collaboration with the
Hong Kong Youth Arts Foundation, the artist
worked with 40 students to co-create the
artwork based on marine species found in Hong
Kong, interweaving the culture of Southern
District’s fishing industry into the work as well.

The result is an evocative tribute to Hong
Kong's heritage and natural setting and the
surprising diversity of its oceanic life. “I was
inspired to share the story of the fishing village
with students and hope it can become part
of their life,” says the artist. “I think some
core values of fishing have become part of
Hong Kong culture, including diligence and
perseverance,” Castaly adds.

The use of subtle and repeated linocut

Iy

printmaking techniques imbues the piece
with an indirect but powerful effect and while
this is a signature technique of the artist,
working with a team of 40 people also meant
accommodating many different styles. “The
piece is huge, and it involved many students.
It was a bit difficult to unify the style and
finish. However, the students are very talented
and hardworking, so we could overcome all
difficulties in the end,” says Castaly.

The block printing techniques used,
reminiscent of the Japanese Edo-era print maker
Hokusai, combine with an intricate carved
ceiling for a surround effect that immerses the
viewer. As such it is more of an experience
rather than an artwork.

For commuters, it is a timeless homage to a
history and culture that is being swept up in the
tides of development. “I love the piece and the
students adore it as well. | hope that others also
enjoy it — | even shared its happiness with my
two little daughters so that they can remember
the past,” the artist says.
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Journeys along the South Island
B 57

Tse Ngan-sum & §8/0:
UK £

Paying tribute to southern district culture,
‘Journeys along the South Island’ is a homage

‘N—‘“"«.._

by artist Tse Ngan-sum inspired by traditional
coastal activities including the Dragon Boat
Festival, Lunar New Year dragon dances and
dedications to the goddess Mazu during the Tin
Hau Festival.

The piece also makes strong reference to the
fishing industry of the Aberdeen and Wong Chuk
Hang area, fishermen folklore traditions, along with
customs and festivals inspired by the traditional
Chinese paper cutting in fishing culture.

Ngan-sum describes how the whole
process began. “I've been working as a
freelance visual artist, and in community
arts initiatives and projects with the Hong
Kong Youth Arts Foundation, the project
coordinators, for over 18 years. We had
worked together to create a non-permanent
MTR project at Kwun Tong MTR station back
in 2006. It was a combination of good timing
and the right project, so when the opportunity
came up to create a permanent installation, |
jumped at the chance”

Beneath the visual identity, there is also an
aesthetic at work, says the artist. “It's also about
surface and pattern. The blue-and-white colour
scheme is reminiscent of the Willow Pattern — a
Chinoiserie pattern used on ceramic kitchen and
housewares popular at the end of the 18th century
and early 19th century,” says Ngan-sum.

The style is used to great effect with the
incorporation of an MTR logo, right below
an exquisite lotus bloom, in a juxtaposition of
modern and traditional that is incorporated

N

“The blue-and-white colour scheme is
reminiscent of the Willow Pattern —

a Chinoiserie pattern used on ceramic
kitchen and housewares popular at the
end of the 18th century and early

19th century.”

[ERReRABRENHESR SE-ERE18IHARE 19t X HEE
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throughout the work. With traditional motifs
and insignias of modern living all blended
together, the artist has managed to express the
continuum of past and present.

We see people going about their daily
activities at home in their apartments, blended

into traditional Chinese sports such as Dragon
boating, lion dancing and worshiping. Mixing
new development with timeless culture, the
piece expresses Hong Kong’s unique synthesis
of heritage and visions of the future, which
creates the world in which we live.



For the artist, whose artwork is focused
on history and memory, the work was the
perfect opportunity to showcase her talent.
get excited at the prospect of using traditional
craft forms to challenge, repurpose, subvert
and exploit their conventions. In this case, a
collection of humble, modest-sized paper-cut
craft pieces have been transformed into large-
scale printed glass tile panels,” she says.

Working with the students could have
presented a challenge, but instead it was
transformed into a wonderful opportunity.

“It was really eye-opening. My workshops
were about generating designs and showing
them paper cut techniques using scissors and
then knives. Obviously, | had a plan of how

| envisaged the murals to look like and I did
expect many students to just copy from my
reference material for their designs. However, : .

many did go on to develop little ‘scenes’ within : @ .

their design work,” the artist says. ' : X

The students also gained an invaluable i}
experience from the process, without hurting =
themselves. “I did get worried about potential [/ e,
accidents with craft knives, and thankfully, / peit
everyone survived with all their fingers and Students engaged in the delicate process of paper cutting, which is reflected in the intricacy of the final product

ul

thumbs intact apart from getting blisters SENBLEZRRATMANE <5 — FHRK IR

from holding the knives for long periods
while paper cutting. | think they were mostly
very excited and proud to be contributing
something permanent in the new MTR
station,” Ngan-sum says.

The work provided an invaluable opportunity for youngsters to collaborate with a
professional artist FEi8ERAIBHIE SERGHEELRMEINBEERS
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Day & Night
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Hong Kong &%

Hong Kong can be an intense place for its
citizens, and that’s why the MTR is bringing
a little bit of colour into peoples’ lives, one
artwork at a time. In South Horizons, artist
Cheung Wai-lok wanted commuters to relate
nature to his unique works situated at the
entrances of the station.

“People in South Horizons use the MTR
as their main method of transportation. They
go to work in the morning, and they leave
at night. So it is very important for them
everyday, and | wanted people to feel inspired
and happy,” says Wai-lok.

It's the reason why the glass panels are
overlaid with images of trees and greenery,
just the tonic for commuters who are stressed
out and rushing around town. In a creative
twist, the windows are illuminated differently at
certain times of the day.

In the daytime, the natural sunlight allows
for a beautiful stained glass window effect that
would not be out of place in a church. At night,
lights from inside the station make passengers
feel as if there are coming up into a forest, and
not just a typical Hong Kong urban landscape.

51

“We need to take inspiration from
nature, and how it works around the
confines of the city, which can have
lessons for our own lives.”

[BFIEEAEREE  #IAREEREHRTE  HTEFUZ KX

B BE REBEFEE ]

The challenge for the artist was to place the

pictures at the right angle to create this vivid
effect. The result is work that allows people to
relax and reflect upon the power of nature. “I
wanted to let them know that not everything
has to be planned. We need to take inspiration
from nature, and how it works around the
confines of the city, which can have lessons for
our own lives,” says Wai-lok.

With the projections of trees coming

alive inside the grid of the station windows,

a story is told of man and nature working in
tandem, and also how the natural world is free
to decide its own way. “Hong Kong is a very
condensed city, people work inside walls, and
it creates a lot of pressure on their lives. | hope
these pieces can help them to think outside the
box and relax a little as well," says the artist.
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Spanning 40 metres and
created from more than
500,000 glass mosaic tiles,
‘Soaring Horizon' is a
homage to local culture by
artist Karen Pow Cheuk-mei,
inspired by the stunning
harbour view, with its iconic
floating restaurant, and
traditional sampans and
fishing boats.

A collaboration with 120
students from six schools,
the artist tapped into her
own background in school
and her experiences to find
inspiration for the piece.

“When | was a little
girl, I remember the first time | boarded the
free ferry shuttle to the floating restaurant, and
how the splendid harbour scenery attracted
me. This experience is always in my mind and
this is one of my favourite places in Hong
Kong,” Karen says.

The enthusiasm shone through to the
local primary and secondary school students
who poured their hearts and energy into the
project. “They were really excited when they
realised that their artworks would be installed
in the station. The students helped create many
elements of the mural, including 30 ships, and
they found their way to put their initials on
the ships, which | think was very meaningful.
When they visit the station in the future and see
the work, it will help them to remember their
memorable school time," says the artist.

The challenges for the artist included
the piece’s expansive dimensions, along with
the aim of creating a sense of a long and
uninterrupted scene for commuters, which is a
true replication of the harbour outside.
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"When | started to design the work, | took
a sampan ride from Aberdeen pier to travel
around Aberdeen Harbour, Aberdeen Channel,
Po Chong Wan and Shum Wan and took a
thousand photos for my ideas. Moreover, |
needed to consider the style: working with
the students, it was better to avoid realism.
The colour harmony of the whole piece was a
crucial element as well because it’s a large piece
installed on the station platform,” says Karen.

One of the most moving moments for
the artist was to realise just how powerful
the feedback was from the local community,
especially when she visited the station to see
the completed work. “A platform aide told me
that is gorgeous and students with parents and
teachers were coming regularly to take photos
of it. When | inadvertently said ‘thank you’ to
her, she realised | was the artist and asked me,
‘Are you Karen?’ That was really touching to me.
There are people who like and care about this art
piece. I'm honoured to have this opportunity to
tell the story of the area,” says the proud artist.
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History and Imagination — Whampoa
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Hong Kong is a city that constantly reinvents
itself, where memory is all that lasts in areas
transformed by redevelopment. This is the issue
addressed directly by Hong Kong artist Lam “mm l[ll]l”
Tung-pang who delved deeply into the psyche lefﬂ:.llml\\\\\ ! 1 ],\
of local people to create the mural ‘History and
Imagination — Whampoa!

The digital collage blends drawings by
local Whampoa residents with the artist's own
distinctive artistic style. In an intricate process,
the artist’s line drawings and residents’ charcoal
drawings were scanned and placed together on
a digital canvas and printed as one monumental
image, depicting all facets of local life.

Having been born and raised in Whampoa,
the process for Tung-pang was deeply personal,
where the lines between memory and reality
are deeply blurred. At the start of the project,
he consulted local historical photos before
approaching the local community for them to
share their memories of the area.

@::,‘:'w\;
L‘-"hl-

s .

v

] e
b




- PS5 w e

T

ol w Y TN INIRY

The work imagines Whampoa's landscape blended togethe

“Landscape exists

on a visual level but
underneath lies a whole
tapestry of experiences

and memories.”
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“It was very interesting as | learnt the
history of the area from books, but the
workshops provided me with insights that |
simply could not find in a library, particularly
from people who lived in the area for more
than 40 years.” It was those memories that
framed the artwork’s contrast between
Whampoa's former industrial and trading
identity as a dockland area with its present as a
residential neighbourhood.

For Tung-pang, the unveiling of the piece
was particularly poignant as some of the children
who had contributed drawings in Primary 3
were starting Secondary School. To inspire the
young students, the artist has asked simple
questions about what they saw every day, and
the results are a rich tapestry of local sights. “The
Primary School children offer the most interesting
technique, which is raw, creative, but still not yet
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mature. When it was completed, a student told
me: ‘I could never draw like this anymore and
now it's permanent!’ So the piece is filled with
their memories too,” Tung-pang says.

Etching the children’s names in the artwork
was another way that collective memory is forged
on the wall, as are the drawings of popular local
cafes and shops, some of which have been lost
to development but remain in memories. Hong
Kong will continue to change, but History and
Imagination — Whampoa will stand testament to
the collective experience of the local people.

As Tung-pang says, “Landscape exists on a
visual level but underneath lies a whole tapestry
of experiences and memories. Without an artwork
to record our history, so much could easily be
lost to the sands of time, and that’s why it is so
gratifying to have this mural for future generations
to enjoy, explore and be inspired by
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FrogScape & FrogTopia Arch

Kwok Mang-ho & Cho Hyun-jae

EIER R
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There is no one quite as eccentric in the Hong

Kong arts scene as Frog King (Kwok Mang-ho).

When meeting the man, people are often taken
back by his signature sunglasses and garb
that make him look like a cross of a Manchu
Emperor and the alter ego of a frog.

He is the performance artist who has been
a school teacher and yet also represented Hong
Kong at the 2011 Venice Biennale, so Frog King
has seen the full spectrum of life’s experiences.
The artist has long been celebrated for his

eccentric presence in China and New York,
while also being a fixture of the Hong Kong Arts
scene since the 1960s.

All hail the Frog King; often found at
interviews adorned in his signature “froggy”
sunglasses, a large carved “froggy” wood
necklace, and showing off his signature Frog
cartooned trademarks. These wearable sculpture
accessories are at the heart of his personality
and work — the art is intertwined inextricably
with the man himself.

Frog King, a local Hong Kong legend whom no one can
imitate Rt —KEAETAY—HE
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When Frog King's high-octane personality
was combined with a new MTR station, the
results were unique and highly creative.
Combining everything from graffiti influences
to his own unique brand of Chinese calligraphy,
drawing and ink painting, channelled though
his unique frog persona, Frog King took the
essence of his character and placed it into
FrogTopia Arch. The collaboration with Frog
Queen (Cho Hyun-jae), is something out of
this world: it is the work only an art maverick
could achieve.

On the arch, viewers can assess the
theme of 'Harmony and Happiness, the artists’
interpretation of Confucianism, Buddhism
and Taoism, all delivered through the prism of
traditional art and contemporary sculpture. An
important part of this process is for the viewer
to walk underneath and share their happiness
and openness.

Aside from the message, visitors might even
see the stainless steel balls on the artwork that
symbolise frog’s eyes, which the artists see as
gathering positive energy to create a new, better
world. Accompanying the piece is FrogScape, a
locomotive themed piece referencing trains and
dreamt up in collaboration with the MTR. In the
end, this piece could only be created by Frog
King and Frog Queen, but now can be shared
with everyone.
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Frog King and Frog Queen are the driving force behind this innovative artwork. Here they celebrate the
completion of the piece with Senior Project Architect Cheng Kwok-wai & T « &/ S8 A TR i 526
HBRSEEMmABRER



Blessings - Bridge
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Chung Wai-ming 2125
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Visualising the coming together of nature
and fortune, ‘Blessings - Bridge' literally and
figuratively grants good luck to those who
pass underneath it. Selected from one of the
submissions to the MTR Public Art Competition
in 2012, the artwork places local culture and
traditions at the core of its design and meaning.
In Chinese culture, “bamboo” and “fortune’
symbolise nobility, righteousness, beauty and
happiness. When the two words are placed
together, they mean “blessings” when spoken
out loud in Cantonese. Accentuated by the
visible characters on the path’s canopy, they
present the commuter with a blessing every
time they travel on the MTR.
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Members of MTR's 'Society Link' at the end of a tour of Ho Man Tin Station under Blessings - Bridge
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In a clever visual trick, the bridge presents
commuters with different motifs depending
on which way they are walking. From one
end, they see the Chinese word for “fortune”
and from the other, they see bamboo motifs.
The presentations at either end combine to
symbolise this blessing, both in spoken word
and also in the way the piece looks.

Artist Chung Wai-ming has an architectural
background and also tapped into his calligraphy
and watercolour experience to create the work,
in which aluminium and vinyl strips were placed
together to make a cascading Venetian style roof.

“I wanted to bring a positive attitude and

energy to people, whether they are local or
tourists, they can still understand this concept,”
says the artist.
Some of the challenges included
cutting more than 60 pieces of aluminium
and vinyl film for the artwork and making sure
they all fit into place — no mistake could be
made with this process. It meant that the artist
had to make test runs at installation to determine
if all the elements could come together correctly.
"Although everything is cut piece by piece,
everyone still understands it, and can feel the
meaning as they walk. | hope it blesses them
and lifts their day”
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Traditional Chinese painting and calligraphy were cut into sections to create
the artwork {EmABERRNERFETE
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Ho Man Tin Station - Footbridge
Ceiling of Entrance/ Exit B1
Al Ak - B AOB EXEKRTE

September 2016
20164F9A
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Between Nature and the City
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Heung Kin-fung, Alex & 2%
Hong Kong &%
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While development improves peoples’ lives,
we should also examine the impact on nature
and have space for natural life. It's a theme that
runs through Heung Kin-fung’s work ‘Between
Nature and the City; a collaboration with the
Hong Kong Arts Centre.

Heung Kin-fung, also known as Alex,
examined the meaning of the Chinese for “Ho
Man Tin,” which implies a field. Yet upon site

visits to garner inspiration for the piece, Alex
found nothing but a concrete jungle, making
him focus more upon the gaps of nature
between developments, and how nature thrives
in spite of the obstacles that are thrown in its
way. “Hong Kong is a modern city and you can
see buildings all the time. | wanted to focus back
on nature and not money, and bring something
different,” says Alex.

The piece emphasises how animals live with
humans in the urban landscape by humanising
the birds in particular, and highlights how
animals and nature interact with the city. "My
paintings always have nature and wild animals.
Human beings are just another kind of animal in
the world, of which there are many. My message
is that all of these animals should be equally
respected, and as humans we should not just
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Before and after images show how the artwork has transformed the space
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think about money and development. We need
to do something to protect nature,” Alex says.

It also has a strong element of humour. At
the centre of the artwork is a bird listening to
music on headphones. When asked about this,
Alex says it also has a seriousness to it. “Humans
use their eyes to see but often don't listen, while
many animals communicate by sound. | wanted
to show this difference and remind humans that
they need to have a alternative perspective and
respect animals’ point of view."

For Alex, a painter by trade, production of
this public art project served up some curve
balls. “Public art is very different from gallery
work,” says Alex. The painter had to consider
how the work interacts with platform spaces
and public areas. “You need to think more about

people, it is more than decoration, it offers a
message as well, and the work needs to be
submerged in the architectural idea and be in
harmony with the station,” says Alex.

Seeing commuters interact with the piece
and take photos of it has been gratifying for
the artist. “It's great to see my work is having
an impact, and allowing people to think about
how they interact with nature,” he says. The
importance of harmony is also highlighted
by the location of the artwork, and the use
of angular patterns that enhance wayfinding
through the large station.

Much like an artwork living in tandem with
the flow of the station, people should consider
how to be in harmony with the nature all
around us.




Ho Man Tin Station - Transfer
Concourse (L6), Kwun Tong Line
Platform (L7) and Shatin to Central
Link Platform (L4)
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Emily Cheng 518
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Sometimes a dash of colour can change a
strenuous day and offer a fresh perspective on
life. For American artist Emily Cheng, her glass
mosaic ‘Orange Flower World’ is about taking
commuters out of the monotony and pressure of
their lives, stimulating imagination and calming
the soul.

Inspired by the mosaics of Roman and
Byzantine times, the work originated in Hong

Kong, was executed in paint by the artist in
New York and transformed into mosaics in
China before its installation in Shau Kei Wan.
This internationally forged tapestry is aptly
represented by the variety of flowers on the
work, which the artist conceived to represent
the global nature of Hong Kong.

Orange Flower World began at local art
gallery Hanart TZ, where Emily’s work caught
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the eye of the MTR. The New York based artist
immediately began her research on Shau Kei Wan,
and was inspired by the local Tin Hau Temple

and Tam Kung Temple. Armed with colours and
patterns from the temples, she set about paying
homage to the traditions of the area.

Creating a scaled-down painted work, Emily
partnered with both Hanart TZ and the MTR
to make the prototype a reality, with particular
attention paid to the nuance of colour within the
painting being accurately reflected in the glass
mosaic. The result is different experiences when
seen up close and from afar according to the
artist. “Mosaics have a language where the pieces
make up the whole. There is a two part process
for the viewer, seeing it from a distance, and as
you go closer and closer, you focus on certain
parts and the fragmentation”

With numerous parties collaborating to make
the work a reality, was letting go of the process
difficult for Emily, being a painter used to solo
work processes and based in New York, far from
production? “That's the beauty of working on
public projects, the scale, material and location
is very different from the tightly controlled studio
environment and the human flow of people
becomes part of the piece,” she says.

After studying Hong Kong's high urban
density, Emily was driven to create a piece that
would allow people to de-stress after a hard
day’s work, and was gratified by the results.
“Watching people go up and examine it, having
just clearly been so in their own heads on the
commute home, was very moving. For a painter
who is not used to have work touched, it was
wonderful to see parents and their children
interacting with the mosaic at close quarters.”

Inspired by the traditions of Shau Kei Wan
and made in the spirit of internationalism, the
artwork is in another dimension of its own, one
that in Emily’s wishes will hopefully stand the test
of time. “It's thrilling to think the piece will outlive
me and be accessible for hundreds of years”



Shau Kei Wan Station - Concourse
Level, near Entrance/ Exit A
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Lao U-kei & Lau Kung-wah

Blooming Bud
MR > Hong tong 7 2

Tomorrow is a brand new day, full of
possibilities, where anything can happen. It's a
sentiment that shines through ‘Blooming Bud,
the stainless steel sculpture by Lao U-kei, an
artist specialising in sculpture, watercolour
painting and Chinese contemporary ink,
and Lau Kung-wah, who has a design and
architectural background.

“What we wanted to show in this piece

___.! é * FH IR f \ e . is the theme of sharing. Kennedy Town is an

Lift
- = : : ' . old part of the city now modernising, and we
ol N : - — | sought to create a new image for the young
N Nyt s o8 oL} #2 BBHED 3 3 | | | |
wato 27 | N u7 Coreomae Sarvc Contre b |l | | generation, thus creating a sense of unity for
OmiminCop bl |, A ' e T T i i @4 Hong Kong, says U-kei.

Developed with the help of local school
children, Blooming Bud represents the past,
present and future of Kennedy Town. On the
inside facing surfaces of the split apple sculpture
are the etched silhouettes of local children,
symbolising the seeds of development. These
images are created from a picture of children at
a local primary school attended by the daughter
of U-kei. On the outside surface of the apple, are
the etched handprints of local residents, who
represent the community holding up the dreams
of the future.



“The apple is a symbol of sharing and
community. | can share this happiness with you
by cutting it in half, offering one part for me and
the other half for you. The future resides inside
the core, bringing up the new generation and
hope for Hong Kong," says U-kei.

Created in less than one year, the piece
had its challenges. High grade stainless steel
was used to slow down the process of both
oxidisation and also that of wear and tear from
the interactions of commuters, who have taken
to Blooming Bud for its highly photogenic
nature. The etchings were made with a special
chemical agent which imprinted a matte effect.
Given that the piece is also a heavy object, a
structural engineer came on board to ensure
safety for all the people taking photos and
examining the Blooming Bud. “The calculations
had to be perfect,” says U-kei.

Aside from its meaning, the piece has had a
galvanising effect on people, serving as a focal
point for both commuters and the community
to gather. “I'm so proud of this sculpture, many
people say it cheers them up, and indeed it acts
as a real life Blooming Bud,” says U-kei.

During production, the half-completed sculpture needed support to
keep it in position 7ERMERIZH - BHERERINEIEFEE (R ] B [HERCR ] AR RS

Kennedy Town Station - Concourse
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December 2014
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One half of Blooming Bud before polishing in the workshop
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Our Memories of the Western District
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Local community photos
selected by MTR Corporation
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At the heart of each MTR station is a vibrant
community, and the design for new West Island
Line stations has often incorporated the work of
local people. Indeed, the West Island Line can
be considered a community-led project, made
possible only because local residents lobbied for
stations to serve their neighbourhoods.

Plans for the three West Island Line stations
have existed since 1970, long before the first
MTR stations opened in 1979. Yet the ambition
of the early planners exceeded the engineering
ability of the time, and steep hills and landfills
were insurmountable obstacles.

It was only in the 2000s that the West
Island Line was approved, following a sustained
campaign by the local community. Improvement
in tunnelling techniques meant that building the
stations was now feasible. And so what better
way to thank the community for their support
and patience than to create a wall sharing their
memories of local landmarks?

“West Island Line is a community railway.
We want to bring in local cultural and social
elements in its design. We are delighted to
receive such overwhelming support from the
community,” said Rod Hockin, who was the
General Manager of the West Island Line Project.
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A photographic competition, “Our Memories
of the Western District,” was organised to
collect images for the three stations, Kennedy
Town, HKU and Sai Ying Pun. The champion,
1st runner-up, 2nd runner-up and merit award
recipients provided as main theme images for
these stations. More than 400 photos were
entered, with 30 images shortlisted.

Thousands of other photos from the
community were pixelated and integrated
with graphics to create a collage that shows
the uniqueness of the western district, with its
seafood stores, beautiful coast line, old tree
walls and historical buildings that make
it one of Hong Kong’s most interesting areas
to explore.

“From the public’s overwhelming response,
we know the community relates themselves
closely with the Western District. We want to
enhance this connection by bringing in the
snapshots of the Western District into the design
of the West Island Line stations,” said TC Chew,
Former Projects Director of the MTR.

“The West Island Line is a community
railway that reflects the district’s characteristics
as well as meets the needs of the residents,’
he added.
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Streets and Alleys of the Western District
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Stella So and
Hong Kong Youth Arts Foundation
BB RERSEENHE
Hong Kong &%
i |
o : 1

a2

7 5;- = _fl_H

A N

fdzEeE =

Cnnnt
il
i
TRg:
iiRD

T ge,?

GEE
o BIRYE

g

Collaboration is the foundation of the MTR’s

relationship with local communities. Stella So
and the Hong Kong Youth Arts Foundation
came together as one for ‘Streets and Alleys

of the Western District, a series of colour
drawings that show the area’s rich heritage and
sense of identity.

“This was an old traditional area, and with
the MTR coming, | wanted to work with the
students and inspire them to think out of the box
and create something totally brand new. It's a
great place to visit, it had old cinemas and even
people swimming in the sea and Dragon boats,’
says Stella.

The process was both collaborative and
highly creative. “I was inspired to preserve the
spirit of this area, and | asked the group of 150
students working with me to be free and draw
the area,” says Stella. The result is a majestic
dual set of 30 metre long works that depict the
likes of Bird Bridge, Queen’s Road, Water Street,
Western District Community Centre, Western
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District Police Station, The University of Hong
Kong and Sai Wan Pier.

Using the artist’s and students’ drawings,
based on site visits, research and sketching, the
work is the fruit of an epic partnership. “It was
a fun process, the pictures were helpful the kids
have talent and | can learn from them as well.
We did something important that serves as a
useful record for society,” says Stella.

Challenges in this work included combining
all the students’ pieces together, and getting the
work ready in a short period of time. “Now they
are older, they can go back to see what they did
in Primary school, which serves as a memento
of their time. It galvanises the community, and |
have received so much positive feedback about
this piece,” says Stella.

And what stands, is a testament to spirit and
times that move on, but remain the same in some
ways. "People love to have their own history set
in stone. With society changing so much, it is an
urgent and crucial task,” Stella adds.
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HKU Centennial Wall &

University Historic Buildings
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Wong & Ouyang (HK) Ltd and CIEUNIVERSITYIOL
The University of Hong Kong n %
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Hong Kong’s universities have an esteemed
tradition and are comparable with some of the
world’s top institutions. With the MTR opening
up in Sai Yung Pun, there was little doubt
about featuring The University of Hong Kong
prominently, given its illustrious heritage and
importance to the city’s culture and society.
“With our Centennial year approaching and
the university switching from a three to four-year
undergraduate programme, the time was ripe to
do something memorable and different,” says
ex-Pro-Vice-Chancellor, Professor John Malpas,

who worked closely on the project with the MTR.

Designed by Wong & Ouyang (HK) Ltd in
association with The University of Hong Kong,
the 'HKU Centennial Wall & University Historic
Buildings’ allows commuters and residents of
the area to experience an eclectic collection of
historical photographs which show the university
at every stage of its development.

Documenting its very beginning, more than
100 years ago, up to the university’s Centennial

year, the wall presents a graphic dialogue

of black-and-white photographs covering
everything from famous university alumni, to
legendary figures and events in the history of
the institution.

“We wanted to show how HKU had
developed in tandem with the neighbourhood;
but we didn’t want to favour particular people,
rather, offer a snapshot of what university life was
like throughout its history,” says Professor Malpas.

A favourite with commuters, students and
staff alike for its unconventional and largely
unseen collection of photographs, the wall
comprises a collage including famous alumni
such as Sun Yat Sen, its first female graduates,
the establishment of landmark buildings,
students enjoying life in clubs, and historical
events surrounding the campus.

Finding the archive material was an
arduous task involving searching through
university and public libraries. Major challenges
included uncovering photographs that were



of high enough quality and resolution to be
blown up in large size in the station, along with
identifying who was in the photographs. Several
periods, such as the two world wars, have little
identifiable archive materials as well.

As the wall progresses chronologically, it
ends up as full-colour images of the Centennial
Campus and the university’s centenary
celebrations, with University Historic Buildings
in the lift interior. But the character of the wall
is largely of people in the high time of youth.
“We wanted to show people in their young age,
having fun, being in the best of time of their
lives — so you have graduation balls, dances and
sports, and you get a strong feeling for what is
going on at the time,” Professor Malpas adds.

HKU Station - Entrance/ Exit A Lift
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Inside, Outside
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Louise Soloway Chan
UK 25

Street life is encountered in a moment, and in a
glimpse of an eye, it remains only in memory.
What if you could preserve its finest, most
poignant moments for all time? ‘Inside, Outside’
takes the vibrancy of street life in Sai Ying Pun,
and unfurls it across 12 painted bas reliefs,
offering details of Hong Kong life seen everyday
but often forgotten as mundane.

Created by artist Louise Soloway Chan
from street sketches, modelling, and then
through industrial reproduction, Inside, Outside
also vividly captures the transformation of Sai
Ying Pun from a quiet neighbourhood into the
bustling bohemian centre of today. In essence,
it represents both all that is lost through
development and the hopes and dreams of the
future through snapshots frozen in time.

The monumental size of the artwork
required Louise to build up a large body of
sketches, stored in different folders depending
on the scenario she wanted to depict, whether
it was people on a bus, in the hairdresser or
at the market. The approach achieves results
so realistic that it imbues an evocative and
real life aspect to the work. We examine the
people depicted so engaged in their activity,
with no posing, and it connects with the viewer
immediately. Inside, Outside thus manages a
stunning sense of authenticity lacking in today’s
world of social media.

Most importantly, the viewer becomes
witness to a historical tapestry recorded
throughout the work’s creation. “You complete
a drawing, and then you think back years
later and think: ‘wow that was during SARS,
or everyone was using a Blackberry then;’
says Louise. It is not surprising Louise could so
effectively create a homage to Sai Ying Pun, she
has the background to do so. The artist’s first
ever commission was a relief for Chek Lap Kok
Airport, spending a year in residence studying
the development of Hong Kong’s new airport, a
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fortuitous assignment that led her to a contact
with the MTR.

“With the airport project, there was a sense
of documenting or creating a diary and this is
an approach that | took with Inside, Outside as
well" says Louise. "I pitched a similar project
to the MTR, who immediately called back and
asked for a relief based on the experiences of
people in Sai Ying Pun — it was the right time,
right place,” says Louise.

While sketches were a critical element in
creating the piece, it was also essential to work
out the logistics of having the right materials
in the correct dimensions to allow the work to
come to life over the six-year creation period.
“The painting had to be toxin free, and there
was a strict compliance process over the
materials used, along with the installation, to
stay within health and safety rules and keep
commuters safe,” says Louise.

The work has three overarching themes:
shop fronts, street scenes and Sai Ying Pun. “It is
a diary of an area that is changing,” says Louise.
Inside, Outside also contains a few interesting
elements — the artist and her family feature



in small cameos, including her son and father.
Adding another degree of realism, Louise placed
real elements into the work, taken from the
neighbourhood and embedded within the relief.

Inside, Outside makes the familiar
intriguing, whether it is a taxi driver being
ticketed or a fishmonger smoking while
chopping fish, allowing normal street scenes
to suddenly pop to life. It also features cultural
elements such as Mid-Autumn Festival Lanterns,
Chinese New Year decorations, traditional
Hong Kong shop fronts and Chinese temples,
all of which, to some degree, are becoming less
prominent in the city’s visual landscape.

This timeless element of Hong Kong is
punctuated with references to elements that
were popular during the time of the work’s
creation — Angry Birds and early smartphones
for example — along with market prices frozen in
time that have since become subject to inflation.
“There were some people who mentioned
this issue, but that's the beauty of the work —
Inside, Outside offers moments in time and
immortalises them for the collective memory of
the community,” Louise says. “It's a celebration of
the everyday person and working people who
toil every single day," she adds.
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Clay models provided the basis for the artwork which were then cast into moulds before each one was hand painted by the artist and her team
ZREE AR T RITR ARBHEMNRLREFZRUAAFLE

Louise developed the 3D reliefs from a large number of sketches and drawings
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Law Man-lok and

Hong Kong Youth Arts Foundation
BXRREBEFEMHS

Hong Kong &%

Tribute to Traditional Shops
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Recording and truly respecting the history of
an area is no easy task. Artist Law Man-lok
and students from the Hong Kong Youth Arts
SUREL ST | i ] Foundation proved more than up to the challenge
[ || — ! = | for ‘Tribute to Traditional Shops. With Sai Ying
! & ' =< - Pun notable for the abundance of local traditional

i | : ) " \ 08 shops, the group looked at bamboo kitchenware,
: " ' u dried seafood, paper offerings and rice stores.

Combining photography with animation,
the students and artist carried out extensive field
research to talk to old storeowners and discover
about the past. This was the only way to learn
more about the stores which once numbered
in the hundreds in the area. As the Hong Kong
economy changed, many of these have long
been closed.

Blending digital renderings of photos,
along with student drawings, the result is a
long history that is now preserved in time. As
society changes and traditional stores become
something of a rarity, the importance of keeping

this history in the public eye is ever more critical.

In this work, the viewer is presented with

a rich visual tapestry of bamboo baskets,
traditional street signs, maps of the area, dried
fish stores, traditional utensils, rice businesses
and more. All these combined together serve as
a poignant reminder of our journey — a notice
to all that as the city develops, Hong Kongers
should always keep the past in their hearts.

Field work and research played a critical role in the creation
of the artwork EthZEEZAMAREIERTHEZEEZAE



ETHNEE0ENELITIFSHE - BEMRE
XEMBRBEFAMB B EBBHE - A [
BEHUER | (ERETIEBRABEL - L BRATTRER
JERTMES - EXEN IR AR P IRE T
JE ~ A - BRAEIE AR E R -

BEXREBEET T RANEER - m—I
ZIEELTRIEMNES - WAER RaEo8E—
EEBAERE - & HRABABROERER - &
SHBEEBEBEBEMAEL  RERBEEAR
TRAVSEIMELT RS T RS LB RO —JT0%

EEFHREMENERMBLEMNEERE - B
NEREZENRBRASAET - ZEREELEH
EBAWAM - PTA - AELESE 2R ARRATE
BEHRER-

TEmBBEREE - B - BAE - m&
- ERTAE KEEEEMAETATRA - £
BB E L CH TR - Wk —RIERIERE
SR AMER TS ER - b P EERBRE -

Sai Ying Pun Station - Entrance/ Exit
B1 & B2 Lift Interior
PR Rk - B1 R B2HS A I FHB& # A 6

March 2015
2015434

f o R
N A

19



Street Scenes of Sai Ying Pun
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Tse Ming-chong and

Hong Kong Youth Arts Foundation
HARRBEESFEMIHE

Hong Kong &%

The MTR has brought progress to society, and
as new stations come in, areas develop rapidly.
It's the reason why artist and photographer, Tse
Ming-chong, partnered the Hong Kong Youth
Arts Foundation to create ‘Street Scenes of Sai
Ying Pun’

With the area undergoing huge changes,
30 young people worked in tandem with the
artist to create a photo collage combining more
than 450 black-and-white photos, showing the
character of the neighbourhood and its shops,
heritage buildings and lives of local residents.

“Most of the piece was done by students.
| encouraged them to have their point of view
and visualise what the final work would look
like, and convert it using their own imagination,”
says Ming-chong.

The Hong Kong education system often
places art behind other formal subjects, so the
artist was pleasantly surprised by the creativity
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of the students who with Ming-chong, learnt
documentary techniques, went out to take
photos and put together the collages. “I think
the outcome is good. The students had no
photographic knowledge, and it surprised me
how high quality it was; they did very well," the
artist says.

The process of gathering images took
several months, after which digitisation needed
to take place. “Based on the visual elements |
categorised it all into different topics, some are
focused on the character of Sai Ying Pun, others
on the visuals,” says the artist who scanned
all the files and then tweaked the elements to
create the final image.

“Some people tell me it's nice to have
images as a record of how Sai Ying Pun was in
the past and detailing the community changing.
It's good to have documentation about the
society before,” says the artist.
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Kaleidoscopic Future Architecture of the
Western District, Western Street Heritage

& H ig h St reet H e rita g e Hong Kong Youth Arts Foundation
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Hong Kong offers a visual feast for its citizens,
the spirit of which is captured by artist Luke
Ching Chin-wai and students from the Hong
Kong Youth Arts Foundation in three separate
works: ‘Kaleidoscopic Future Architecture of the
Western District, "Western Street Heritage’ and
‘High Street Heritage'

Utilising the unusual medium of a pinhole
camera, students began to take pictures of the
area. For Kaleidoscopic Future Architecture of the
Western District, students visited a number of local
heritage buildings and iconic structures to detail
them through photography. The images were then
placed into eight kaleidoscopic photo collages that
act as a future landscape for the community.

To do this, the artist worked with students
to create the striking visions in digital print,
presenting themselves as if viewed through a
kaleidoscope. Using pinhole cameras that they
learnt from scratch with the artist’s help, the
students visited heritage buildings and took

photos. These were then assembled to create
this evocative series of digital prints acting as a
time line blending history and future.

The merging of past, present and future is
also highlighted in the second and third pieces,
Western Street Heritage and High Street Heritage.

It is a constant theme among MTR stations
to highlight community history, but these works
do this in an unusual and creative manner. As
building’s functions change over time, we don't
often know what their original purpose was, but
a fascination still remains about their history.

Luke's concept allows us to focus deeply
and intently upon the past. It presents the
familiar in new ways and at the same time
placing a spotlight on the long, vibrant history
of the neighbourhood, one that may be under
threat as development continues apace.

As such, we see the future that is made
literally from the past, a reminder of where we
have been and where we are going.
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River Flow
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Lee Yun-bok Z 5 &8
South Korea %2

When we visit an area we often forget its
original and natural characteristics. For Sheung
Shui, now a residential area, the prominence of
the river has been lost in history. It's a reason
why South Korean artist Lee Yun-bok created
‘River Flow, a series of stainless steel sculptures
that represent the geographical characteristics
of Sheung Shui, and its original name: “City of
Sheung Yue," which references its location next
to the Sheung Yue River (Beas River).

“This work not only echoes the history of
Sheung Shui in the way it interprets the Sheung
Yue River but also captures the flowing forms
created by people moving in the station and
presents it as an artistic experience. It's a good
example of the way that we can create a more
welcoming and enriching atmosphere for
our passengers by incorporating art into our
station architecture,” said Andrew Mead, Chief
Architect of MTR Corporation.

The sculpture consists of two streamlined
stainless steel forms, matched with seven spheres
resembling flowing water and water droplets,
that depict water and its energetic, unceasing
and fluid movement, soft qualities and life giving
nature. “Sheung Shui saw settlements by the
river flow, and with this geographic nature, it has
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much history that is relevant to local audiences.
If you look at the artwork, it interacts with the
people around it, there audience and yet at the
same time commuters, who are part of the piece,’
says Lee Yun-bok.

The piece had many challenges that included
its handmade nature, co-ordination with a
structural engineer, and taking all these obstacles
and turning them into a reality, with likes of
loading limits, lighting, signage and structural
calculations to consider.

“What makes this sculpture so special is the
way that it brings people and art together. As it
is finished in mirror polish, River Flow reflects
the surrounding atmosphere inside Sheung Shui
Station. Every time you pass by, it appears to be
different — just like the river that it represents.
This artwork creates a vibrant new talking point
in the concourse and we hope it brightens up
the journeys of the many people who travel to
and from Sheung Shui Station every day,” said
Jay Walder, former Chief Executive Officer of
MTR Corporation.

While the city changes, art has the power
to stay the same. "Art is not limited to any space
or time; As long as it is there, people can always
enjoy it adds Lee Yun-bok.
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What's In a Name?

EEE?

Riana HW Chow E;T %8
Hong Kong 2%

The dynamic nature of urban life means that
sometimes we lack reflection on our roots. At
the intersection of traditional Chinese culture
and colonial history, names in Hong Kong often
have their own fascinating story to tell.

“In our daily and often dull routines, we
rarely have the moments to consider the history
of our landscapes, cities and communities;” says

artist Riana HW Chow. “By literally surrounding
commuters with this incredible narrative, | attempt
to make them think about these crucial elements
of our past, which are the components that shape
both the present and the future,” says Riana.

It's the central theme of ‘What's In a Name?;
an expansive work covering 195 digital prints
mounted over aluminium panels. The piece
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portrays the evolution of the name “Fo Tan”
which means fire and charcoal in Cantonese.
Not many people even consider the etymology
of this; yet the original name is “Ho Tan” (river
and beach), a reference to a beach that would
appear when the river receded.

Over the years, the similarity between the
two names led to Fo Tan being accepted into
common parlance, but is rarely questioned
by people who live and work in this vibrant
neighbourhood, once a village but now booming
with artists, musicians and entrepreneurs.

“In many ways, | am directly asking
commuters to understand their past because
Hong Kong is changing so much we are in
danger of losing our heritage. Just look around
us in Fo Tan, the landscape is shifting at a
fantastic rate; if we fail to pause and reflect
all of this will be lost to us, and at what cost?”
Riana says.

With reference to this linguistic history,
Riana’s prints are positioned to create a whimsical
gradient of colours that show the transition from
“Ho Tan” to “Fo Tan!" Yellow and green portray
the river, orange the beach, and red and black
for fire and charcoal. The overall effect is one of
majesty, immersion in colour, and a result that is
eye catching and thought provoking.

“I'm extremely satisfied with this piece,” says
Riana. “It has helped transform the commuter
experience from something ordinary into a
station that is vibrant and wonderful,” she adds.
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Like Water
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Liao Yibai E—§H
Mainland China #7E4
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A homage to Chinese philosophy and the idea
of being adaptive and formless, ‘Like Water’
unveils itself in stainless steel form, presenting
the hardness of its materials in the soft shapes
of liquid, and joining a growing number of
stainless steel sculptures in the network.

Martial arts enthusiast and artist, Liao
Yibai, created the wall-mounted installation by
combining the forms of the Western tradition of
sculpture with traditional Chinese woodcarving
methods to demonstrate the flexibility and
softness of water, yet paradoxically utilising hard
form materials.

“Having practiced martial arts for many
years, | wanted to show people that they
need to be like water — kind, flexible and yet
powerful,” says Yibai.

The artist thus chose stainless steel and was
motivated to show how this apparently hard
material could be formed into something fluid
and gentle. It was a process that took plenty
of small-scale modelling to get correct, with
the artist tapping into his background in 3D
animation to make sure the technique was on
point and the desired effect was achieved.

“I wanted to challenge myself and push
the boundaries of what | am capable of," says
Yibai. The New York-based Chinese artist went
to see the finished piece and said it was difficult
to get a clear picture due to the sheer volume
of people passing through the station. “This in
itself was another challenge,” he says. “We had
to make sure that the piece was indestructible
and could take the wear and tear of being in the
station,” Yibai says.

The artist welcomes challenges however. He
believes that no matter the stresses that people
face, there is always a goodness of human spirit
that will prevail, a motif represented by the child
at the centre of the piece. “Martial arts are not
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just about fighting, but also establishing your
mind, building your philosophy, maintaining
your energy and being adaptable to change,’
says the artist.

The spirit should be one that inspires
commuters who dash around as they go about
their lives. With Mong Kok as one of the
busiest stations in the network, the intent is that
a large number of people will be encouraged
by the work.

“This piece helped me a lot to establish
standards for my career, it was a milestone
piece, it propelled my career, put my works in
the national spotlight. | am very proud of this,”
the artist adds.
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Morning Dynamics
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Remi Rough
UK 25

A splash of colour can transform the familiar

into something dreamlike, daring and exciting.

In Quarry Bay Station, British street artist Remi
Rough has injected a dash of verve that transforms
an ordinary passageway into a world of multi-
colour vibrancy, depicting the energy and flow of
commuters as they go through their day.

Remi has his artistic origins as a youth spray
painting in subways, albeit not in an official
capacity. When the collaboration with Swire
Properties and Aedas in Quarry Bay came up,
he jumped at the chance to do it in a legitimate
manner. ‘Morning Dynamics’ came together in a
space of six months, with the artist flying out from
London to realise the artwork. So what was the
inspiration behind the piece? "All these people
who power walk and have their heads down on
their phone, maybe they will see a bit of colour,
and it will change how their day is going. They
might even take a photo. | just wanted to change
how people see that space,” Remi says.

Art and colour have the power to change
peoples’ mental health for the better, something
which Remi wanted to build up through his
work. “This is important to me, that the piece
has the right amount of movement. | wanted
to convey emotion rather than a message,”
says Remi. Using reference photographs, Remi
created a mood board of shapes, buildings,
forms, sketches and angles in Hong Kong to
inspire the final piece.

A complication for the work’s realisation was
the length of the passageway, which Remi broke
down into sections to simplify the overall design.
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“Movement, tension,
stability, and balance
are all very important
elements in my work.”

[ By iR~ BEF V&5 2 H AL EBFmR
ERMTE

“| think the challenging part was making the
piece flow, but other than that, it was an effortless
process, and everybody else got involved and
made it work,” Remi says. The artist was also
focused on making sure the station’s iconic green
colour was a central part of the kaleidoscopic
spectacle presented to commuters.

Being in a central commuter path in Quarry
Bay, people interact with the artwork on a daily
basis, creating a tapestry of moods between
the visual, locked in time on the wall, and the
people living in their present, walking to their
destinations. “Movement, tension, stability and
balance are all very important elements in my
work,” says Remi.

As a youth, Remi became a passionate
graffiti writer, and during a gallery visit,
took encouragement from a Jackson Pollock
painting — a moment that he says seems to
have influenced his style, despite him later
cultivating a range of stronger influences.

Indeed, the colours and movement of
Abstract Expressionism are evident throughout
Morning Dynamics. The style, at once radical
but respectful of its predecessors, is an apt
parallel for Morning Dynamics which references
the colours of Hong Kong but shows futures
through its radical form.

“It's important to respect where you come
from and your history,” he says. “It is also
crucial to have something original and that is
intrinsically yours. Some people say everything
has been done, but | don't agree, the hard thing
is finding it,” he adds.
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